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DISTINGUISHED OFFICIALS AND REPRESENTATIVES OF THE INSTITUTIONS,
HONORED RESEARCHERS AND PARTNERS,

WELCOME TO BITOLA!

It is proven that, the immeasurable ethno-folkloric creation and value does not
cease to amaze through the diversity of folkloric cultural aspects and
peculiarities of the Balkans. A cultural area, full of research opportunities, and
which we, as researchers but also as an authentic-loving public, are amazed by
the unexplored resources of current ethnomusicology and ethnochoreology.

Keeping the same intangible goal - establishing strong connections between
specialists, the Board of Directors of The Association for Banat Culture from
Timisoara - Romania, has proposed since 2023 to our partners from The NI
Center of Culture Bitola - Republic of North Macedonia, the configuring the
trajectory of organizing this edition with an inter-scientific role in a cultural
partnership of the highest level.

Together with the conviction, that through our involvement as organizers,
researchers, academics, cultural personalities, public lovers of folk art,
important institutions and partners in this cultural strategy, we will make a
remarkable contribution to highlighting our common culture and heritage.

The Association for Banat Culture, through the annual organization of
International Conferences, returns by the common agreement of our partners
from The NI Center for Culture Bitola, to include for the second time the theme
of great interest to us - THE SCIENCE OF ETHNOMUSICOLOGY AND
ETHNOCHOREOLOGY AND THE PRACTICE OF FOLKLORE IN THE BALKANS -
and this event is happening now and here. This unique concept of the
conference created by the scientific committee of the Association for the Culture
of Banat in Timisoara, Romania, continues this year through an excellent
approach and relevance at an academic level that will be found in future
editions as well.

For this reason, starting with this event, the Journal RESEARCH AND STUDIES
- Ethnomusicology, Byzatinology and Ethnology broadens its theme with an
important field that could not be missing from the science of ethnomusicology
and its interpretation without contributions to the research of the aspects of
ethnochoreology.



We are honored for the integration of our scientific meeting within THE
INTERNATIONAL FESTIVAL FOR TRADITIONAL SONGS AND DANCES ILIINDEN
DAYS and to be present with the Academic Ensemble of Traditional Music
ZVOANE BANATENE and with students, from the Faculty of Music and Theater
from Timisoara.

We can say, that we have succeeded in reconfiguring the map of
ethnomusicology, ethnology and ethnochoreology in the Balkans from a
scientific and cultural point of view. And we will continue it. True common
cultural values will be complemented in these days by your outstanding
scientific contributions that have been accepted by the selection committee

The true common scientific and cultural values will be complemented in these
days by your outstanding scientific contributions that have been accepted by
the selection committee and that contribute through all of us to the
preservation, highlighting, restoration, interpretation of representative musical
aspects.

ON BEHALF OF THE ORGANIZERS,

THE ASSOCIATION FOR BANAT CULTURE, TIMISOARA, ROMANIA
NI CENTRE OF CULTURE BITOLA, REPUBLIC OF NORTH MACEDONIA
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FRIDAY-26/07/2024
9:30

ARRIVAL OF PARTICIPANTS AND REGISTRATION
NI CENTER OF CULTURE - BITOLA, RN MACEDONIA

10:00

OPENING OF THE CONFERENCE BY THE PRESENCE OF HONORED OFFICIALS
NI CENTER OF CULTURE - BITOLA, RN MACEDONIA

Maja Andonovska Ilijevski
Director — NI Center for Culture - Bitola, RN Macedonia

Dr. Tony Konjanovski
MAYOR OF BITOLA, RN Macedonia

HE Adela Monica Axinte
EMBASSY OF ROMANIA IN THE REPUBLIC OF NORTH MACEDONIA

HE Aleksandru Mamakis
HONORARY CONSULATE OF ROMANIA IN BITOLA, RN Macedonia

Lucian Emil Rosca
President - Association for Banat Culture Timisoara, Romania

Adrian Calin Boba
Vice-President — Association for Banat Culture Timisoara, Romania

Valentin Soklevski
Magister of Ethnochoreology, Expert associate -NI Center for Culture - Bitola,
RN Macedonia

Vladimir Janevski
Professor Ph.D - Music Academy, University Goce Delcev Stip, RN Macedonia

Zoran Petrovi¢
Director - Academic Society for Music Preservation Gusle Kikinda
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WELCOME RECEPTION - COFFEE

CONFERENCE SESSION

2

NI Centre of Culture - Bitola 27.07.2024 GREAT HALL
SATURDAY SESSION 1 AND 2
10:00

MODERATORS (S. 1):

Assoc. PhD Adrian Calin BOBA
and

Assist. Professor Silvester PROLE

MODERATORS (8. 2):

Assist. Professor MSc. Tijana JANEVSKA

and

Assist. Professor PhD Lavinius NIKOLAJEVIC

NI Centre of Culture - Bitola 28.07.2024 GREAT HALL
SUNDAY SESSION 1 AND 2
10:00

MODERATORS (S. 1):

Assoc. PhD Adrian Calin BOBA
and

Assist. Professor Silvester PROLE

MODERATORS (8. 2):

Assist. Professor MSc. Tijana JANEVSKA

and

Assist. Professor PhD Lavinius NIKOLAJEVIC
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SATURDAY-27/07/2024

EeSe st Sl a g Sea
10:00 - 11:00

MODERATORS (S. 1):
Assoc. PhD Adrian Calin BOBA
and
Assist. Professor Silvester PROLE

Professor PhD Dragica PANIC KASANSKI

Academy of Arts, University of Banja Luka, Department of Musicology and
Ethnomusicology

dragica.panic-kasanski@au.unibl.org

RETROSPECTIONS AND REFLECTIONS OF THE ETHNOMUSICOLOGICAL
WORK OF VLADO S. MILOSEVIC

ABSTRACT

Vlado Milosevi¢ is a complex creative personality of the 20th century, who
devoted his entire working life to music. History remembers him as an
ethnomusicologist, visionary, erudite and educator, composer, pedagogue and
choirmaster. Such a rich activity was based on an understanding of musical
roots, rich research fieldwork, melographing and ethnomusicological analysis
of urban and rural music. Along with the study of folk music heritage, he studied
and knew the creative and performance principles of Western European music.
This approach created the conditions for his artistic contribution.

The Academy of Arts of the University of Balja Luka and the Musicological
Society of the Republic of Srpska, on the occasion of celebrating the centenary
of his birth, founded the "Days of Vlado Milosevi¢" 25 years ago. The purpose of
this complex multi-day manifestation is the promotion and development of
artistic and scientific creativity, the preservation of tradition through the figure
and work of this great men, but also the promotion of contemporary creativity.
Also, this paper deals with other projects and programs that represent
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retrospections and reflections of MiloSevi¢'s ethnomusicological and other
creativity in the context of tradition as inspiration.

KEYWORDS: Ethnomusicology, Vlado S. MiloSevié, Musicological Society of the
Republic of Srpska, tradition, stage

PETPOCHEKIHUJE U PE®/JIEKCHUJE ETHOMY3HUKOJ/JIOUIKOT PAJJA BJIAJIE
C. MWIOLIEBURA

CAXKETAK

Byiago MusomeBuh je KoMIIeKCHa cTBapasiadyka JU4HOCT 20. BUjeKa, Koju je
CBOj paJlHU BHjeK IIOTIIYHO IIOCBETHO My3uLM. McTopuja ra mamTu Kao
€THOMY3HMKO0JIOTa, BU3WOHApa, €epyJUTy U MNPOCBETUTE/bA, KOMIIO3UTOPA,
nezarora 1 xopoBobhy. OBako 6oraTa /jjeJJaTHOCT TeMeJbUJIa Ce Ha pa3yMUjeBamby
My3WUYKHUX  KOpjeHa, 60raToM  HCTPaXMBAauYKOM  TEPEHCKOM  DPafy,
Mesiorpaducamy U eTHOMY3UKOJIOUIKOj aHAIU3U TpajJicke U CeoCKe MY3HUKe.
Ynopeno ca M3yyaBamkeM HApOAHOT MY3WYKOI Hac/beba, YUMo je U MO03HaBao
CTBapasiadyke W M3Bohauyke MpHHLMIE 3amaJHOeBporncke Mysuke. OBaKBUM
MPUCTYIIOM Cy CTBOPEHHM YCJIOBU 3a HeroB YMjeTHUYKU JonpuHoc. [loBomom
odu/bexkaBasba CTOrOJUUIbMIE pohewa, Hactasa je mnpuje 25 roauHa
MaHudecranyja ,Jlauu Bnage MusomeBuha“ kojoj je cBpxa mpoMolyja U pa3Boj
YMjeTHUYKOT ¥ HAy4YHOr CTBapasallTBa, 04yBame TpaJUulyje Kpo3 JIUK U Jjes10
OBOT BeJIMKaHa, aJld U MpoMoliyja caBpeMeHOor cTBapaJallTBa. Takohe, y oBoM
TEKCTY ce FOBOPH U O APYTMM NpPOjeKTUMa U MporpaMuMa Koju NpeAcTaB/bajy
peTpocrekiyje U pedsiekcuje MusouieBuheBor eTHOMY3HKOJIOUIKOT M JIPyror
CTBapaJlaliTBa Y KOHTEKCTY TpaZulidje Kao MHCIIUpaLyje.

K/bYYHEPHUJEYMU: ETHOMY3UKO/MOWKOT, Biaze C. MustomeBuha,
Mysukosiomko ApywtBo Penydauke Cprcke, Tpaguuuja Ha CLieHU

TR

MA. Silvester PROLE

PMI Home of culture ,MACEDONIJA" - Gevgelija

Academy of Music, Ethnocoreology department, UGD Stip, RN Macedonia
s.prole@yahoo.com

ETNHNOCORELOGICAL ANALYSIS OF THE ETHNOLOGICAL FILM MIRAVCI
WEDDING RECORDED IN 1953

ABSTRACT

The oldest visual entries that give evidence of the traditional Macedonian
culture are from the period of the XIV century, those are wall murals and
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iconostasis in the oldest monasteries around the country. After them, visually
evidence of the tradition, the folk dances, the songs, the instruments and the
clothing culture ( the traditional robe) are enabled by the appearance of the first
film camera in Macedonia and the first recorded evidence of the Manaki
brothers from 1905. Later, with the advancement of the film industry and
cinematography, around 1950, short ethnological films were recorded in which
activities from people’s every day lives were portrayed. Miravci wedding is one
of the many films which testify the former tradition and culture. Customs,
rituals in the region around Gevgelija, to be more precise in the village Miravci.
KEYWORDS: Ethnological films: Vardar films, Miravci Wedding, traditional folk
dances, ethnological analysis

ETHOKOPEOJIOILIIKA AHAJIN3A HA ETHOJIOIIKHUOT ®M1JIM MUPABCKA
CBAJABA, CHUMEH 1953 TOAUHA

ATICTPAKT

HajcTapuTe Bu3yesHU 3allMCH KOU CBeJi0YaT 3a TpaJAHUIIMOHANHATa KyJTypa BO
Makenonwuja ce on nepuozot Ha XIV Bek, a Toa ce PpecKUTe U MKOHOCTACUTE BO
HajCTapuTe MaHACTUPH HU3 Ap>KaBaTa. [1o HUB, CBeJIOK 3a TPaAuIUjaTa, 0paTa,
MeCHUTe, UHCTPYMEHTUTE U 06JIeKOBHATa KyJaTypa (HocujaTa), off acleKT Ha
BU3YEJIHUOT METO/], e MpBaTa IojaBa Ha KaMepaTa Bo MakeJjoHHja U MPBUTE
BU/IEO 3aMKCcH Ha Opakata Manaku of 1905 roguHa. I[lofjonHa, co HanpegoKOT
Ha QUIIMCKaTa TEXHOJIOTHja U KHHeMaTorpadwuja, Bo 50-Te roJuHH No4Hase Ja
Ce CHUMAaT KPaTKU eTHOJIOUIKYA GUIMOBH BO KOU Ce MPHUKaXKaH! aKTUBHOCTH U
MOMEHTH 0/ CEKOjAHEBHHOT >XKHBOT Ha JIyreTo. MupaBcKa cBaziba e elleH OJ
MHOTYTe TaKBU GUJIMOBH KOH CBeI0YAT 32 HEKOTalllHATA TPaJIUIiHja U KyJITypa,
o6uyau 1 06peau Bo OKoJIMHATa Ha ['eBresinja, NOTOYHO BO CesI0TO MupaBIy.
KJ/IYYHU 3B0POBHU: ETHoso11kY duiMoBH, Bapaap ¢uam, MupaBcka cBaji6a,
TpaJULMOHA/IHU Opa, eTHOKOPEeOoJIOIIKa aHalu3a

LT Fe e

Assist. Professor PhD Adrian Calin BOBA
University Aurel Vlaicu from Arad, Romania
diac_adrianboba@yahoo.com

IPKBEHO IIOJAILE Y CABPEMEHO] CPBH]JH, 19-20 BEK.

ATICTPAKT

JenHorzIacCHO TpaBOCJIAaBHO IIeBame, Mame HWJIM BHIIE HEroBaHO ¥y
C/IMYHUM, HallMOHAJHUM ‘BapujaHTamMa y [pukoj, Byrapckoj, PymyHuju u
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Cpduju, omaBHO je HeONpaBAAaHO UHTErpUCAHO Yy IOJ/be UCTOpUjCcKe
My3ukoJjoryje. To je BoKasiHa My3HKa Koja Ce, YIIPKOC [IPeLi3HO peryJaucaHuM
JIUTYPTUjCKUM IpaBuauMa, ¢GopMUpa U KyJITHBUILEe OJf NPBHUX BeKOBa
xpuimhaHCTBa M KpO3 HCTOPHjY, YIJIABHOM M0 TPAAUILMOHAJIHUM YCMEHO
NpeHOlleHUM nNpuHuMnuMa. Kao u© JApyre cBeTe My3WYKe IIpakxce,
KapakTepHile ra cnenuduyaH NOeTCKU U My3UUKH CUCTEM, TEIIKO Pa3yMJ/bUB
AaKO He y4YeCTByjeTe aKTUBHO Y IIpoLecy UHTepIIpeTanuje.

K/bYYHE PEYM: npaBoc/iaBHO I0Ojambe, MYy3HKOJIOTHja, YCMEHHU IIPEHOC,
CpIICKa My3HMKa

CANTAREA BISERICEASCA IN SERBIA MODERNA, SEC. XIX-XX

REZUMAT

Cantarea ortodoxa la unison, mai mult sau mai putin cultivata In variante
,hationale” similare in Grecia, Bulgaria, Romania si Serbia, a fost de multad vreme
integrata nejustificat In domeniul muzicologiei istorice. Este o muzica vocala
care, in ciuda regulilor liturgice precis reglementate, s-a format si cultivat inca
din primele secole ale crestinismului si de-a lungul istoriei, in principal dupa
principiile traditionale transmise oral. Ca si alte practici muzicale sacre, se
caracterizeaza printr-un sistem poetic si muzical specific, greu de inteles daca
nu participi activ la procesul de interpretare.

CUVINTE CHEIE: Cantarea ortodoxa, muzicologie, transmitere orald, muzica
sarbeasca

L2 S e e oS e S S

Professor PhD Vladimir JANEVSKI
Academy of Music, Ethnocoreology department, UGD Stip, RN Macedonia
vla_jan@yahoo.com

MALE RITUAL PROCESSIONS IN MACEDONIA

ABSTRACT

The subject of research on this topic is the male ritual processions in
Macedonia. They are most often met as part of the winter ritual cycle, in the
period of so called unbaptized days, that is, from January 7th to 9th. The main
emphasis is placed on their classification and ethno-coreological
characteristics, as well as their similarities as a unifying factor. This work
explains their magical-protective function, territorial distribution, as well as
their importance for the human community.

KEYWORDS: Ethnocoreology, classification, ritual props, masked processions, rusalii
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MAIIIKH OBPEIHU IOBOPKU BO MAKE/JJOHUJA

AIICTPAKT

[IpeaMeT Ha UCTpaKyBalbe Ha OBaa TeMa Ce MallKUTe 06GpeJHH MOBOPKHU BO
Makenonuja. HajuecTo ce cpeTHyBaaT KaKo JieJ1 0Jf 3MMCKHOT 06 pe/ieH IUKIYC,
BO MEepUOJOT Ha HEKPCTEHWUTEe JEeHOBH, OJAHOCHO OJ 7MU [0 9TH jaHyapH.
['1aBHUOT aKLeHT € CTaBeH Ha HUBHATA KyacudUKallja U eTHOKOPEOJIOLIKHU
KapaKTePUCTHKH, KAKO U HUBHUTE CJIMYHOCTU KaKo 00eJHHYBaukKH GaKTop.
[lpuka)kaHa e HMBHATa Marucko - 3aliTUTHA OYHKIMjA, TepUTOpHjaHA
pacIpoCTPaHeTOCT, KAKO M HUBHATa BAXKHOCT 32 YOBEKOBATA 3aeJHUIIA.
KJIYYHHU 3BOPOBU: ETHokopeoJsioruja, kiaacudukauuja, o6pesHH
PEKBU3UTH, MACKUPAHU IOBOPKH, PyCaun

TR
COFFEE BREAK
11:00 - 11:15
B S SRS
11:15 - 12:00

MODERATORS (8. 2):
Assist. Professor, MSc. Tijana JANEVSKA
and
Assist. Professor PhD Lavinius NIKOLAJEVIC

Assist. Professor, MSc. Ljupka STEFANOVSKA

N.I. Center of Culture Bitola

Academy of Music, Ethnochoreology department, UGD Stip, RN Macedonia
ljupka.stefanovska@yahoo.com

ETHNO-COREOLOGICAL ASPECTS OF PETRINO VILLAGE ACCORDING TO
CVETA GELEVSKA

ABSTRACT

In this paper, through the statements of our interlocutor Cveta Gelevska, born
in 1932, we will learn more about the ethno-coreological characteristics of the
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repertoire in the village of Petrino, which belongs to the Gorna Prespa ethnic
area. We will present a clear picture of occasions, places and space for play, as
well as in general about the dance tradition in the village, where dancing songs
have a special place. According to our interlocutor, in the past, dancing songs
were divided into men's and women's, namely, dancing songs that were sung
and played only by men holding each other's shoulders, and women's songs,
which were sung and played by women holding hands lowered down. When we
speak about the dance pattern, according to the statement of our interlocutor,
we conclude that the men played a simple dance pattern, of the Lesnoto (Easy
dance) dance type, while the women had a slightly more complex dance pattern
when performing dance songs. Musical accompaniment in the past was a
clarinet and a drum, as our interlocutor statement.

KEYWORDS: Ethnographic features, place, space, traditional songs,
dances, musical accompaniment

ETHOKOPEOJIOIIKH ACIIEKTH HA CEJIO IIETPHHO CIIOPEZ IBETA
TEJIEBCKA

AIICTPAKT

Bo 0BOj TpyA peky HCKa3UTe Ha HAIIMOT cOTOBOPHUK LiBeTa esieBcka, poseHa
1932 ropuHa, ke jo3HaeMe MOBeKe 3a eTHOKOPEOJIOWKHUTE KapaKTePUCTHUKHU
Ha penepToapoT Bo ceJio [leTpHUHO, Koe NpuIara Ha eTHUUKHUOT Ipeen ['opHa
Mpecra. Ke mpukaxeMe jacHa cvKa 3a MPUIMKH, MeCTa U MPOCTOP 3a Mrpa,
KaKo Y BOOIILITO 3a OpcKaTa TpaJuliyja Bo CeJI0TO, KaJie ToCe6HO MeCTo UMaaT
opoBoJHUTe TNecHU. OpOBOJHUTE MECHH, CHOpes HALIMOT COrOBOPHHK, BO
MUHATOTO Ce Jiesiesie Ha MallKU U >KEeHCKH U T0a, ODOBOLHU IECHU KOH T'U ITeesie
Y UTpajle caMOo MaXku Jip>KejKH ce 3a paMo U »KEHCKH, KOM 'Y Ileesle U Urpase
KEHUTe JApKejKH ce 3a palle HUCKO chywmTeHH Josy. Kora craHyBa 360p 3a
WTPOOPHUOT 06pasec, ciopej, MCKa3oT Ha HAIIMOT COTOBOPHHUK, 3aKJydyyBaMe
Jleka Ma)KuTe WUrpaje eJHOCTaBeH UrpoopeH ob6pasel, oJ TUIOT HA OPOTO
JlecHOTO, JlofleKa »KeHUTe UMaJle MajKy II0 cjoxeHa ¢opMa Ha UIPOOPHHU
obpacuy Mpu U3BeyBAKETO HA OPOBOAHUTE NecHU. My3rudyka Ipuapyx6a Bo
MUHATOTO GHJie TPHETA U TallaH, KaKo IITO Ka)KyBa HALIMOT COTOBOPHUK.
K/IYYHHU 3BOPOBH: eTHorpadcku KapaKTepPUCTHKH, MECTO, NPOCTOP H
NPUJINKHU 32 UTPA, OPOBOJHU NIECHH, Opa, My3U4Ka IpUApYxoOa.

e T S e e
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Igor POPOV

Spec. Vasp. za tradicionalnu igru

Academic Society for Music Cherishing Gusle Kikinda
guslekikinda@gmail.com

OVERVIEW OF THE DANCE REPERTOIRE OF POMORISJE (FROM THE
MIDDLE OF THE 19TH CENTURY UNTIL TODAY)

ABSTRACT

This paper will present the dancing repertoire of Serbs in Pomorisje from the
middle of the 19th century to the present day. The data, crucially collected
within the rigorous Ethnocamp - Study research of the musical traditional
folklore of Banat, and a small amount of literature that deals with this topic,
form the basis of this study. The first part of the paper is devoted to the material
collected from the literature. In contrast, the second part presents the results of
modern, systematic field research, permanently realized within Kikinda’s
Ethnocamp. The paper meticulously follows the chronological order of the
research findings, starting with the oldest, the description of the dance made by
the officer Stanislav Sumarski in 1846. It then moves on to the precious
memories and descriptions of the Serbian kolo, by Imre Paludai from 1855. A
detailed description of the dance was presented by Antal Hadzi¢, from 1891; as
well as details from Uros Predic's painting, Srpsko kolo, from 1890, which is the
only visual representation of dance in this area from that period. The mention
of Serbian dances in Vojvodina by historian Dusan ]. Popovié, is also significant,
as well as an exceptional and extensive description of Serbian dances from the
Arad County by IStvan M. Kolarov from 1912, which represents a source of
particular importance. Sava Ili¢ and Tihomir Vujici¢ left us information on the
names of dances in the Romanian and Hungarian parts of the Pomorisje (middle
of the 20th century) as well as musical notations of the same dances. [ would
especially single out the published scientific study by Dr. Laszlo Felfeldi (2003),
which is an exceptional contribution to the research and preservation of the
dance heritage of the Serbs in the Hungarian Pomorisje Region.

KEYWORDS: Pomorisje, Serbian traditional dance, Etnokamp, research, dance
repertoire

NPEIJIEA IIJIECHOT PEINNEPTOAPA IOMOPHIIJA (0 ITIOJIOBUHE XIX

BEKA /10 IAHAC)

AIICTPAKT

OBaj pax npejcraBuhe urpauku peneproap Cpda y [lomopuuijy oz nojoBuHe

XIX Beka f10 flaHac. [logany cy npukyn/baHu y okBupy EwiHokamiia - CTyaujckor

HCTpaXKMBamha MY3WYKOT TpaAuLMOHAJHOT ¢oJikjopa baHaTa U MasodpojHe

JIUTEpAType Koja ce daBU OBOM TeMaTuKoM. [IpBu Jeo paja nocBeheH je

MaTepujaay NpUKYIJbEHOM U3 JIUTEPATYPE, [IOK Cy Yy HeroBoM JpyroM Jeny
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NpeJiCTaB/beHU  pe3yJTaTH  CaBpPeMEeHMX, CHCTEMATCKUX  TepPeHCKUX
WCTPa)KMBakba, IepMaHEHTHO peaJM30BaHUX Y OKBUPY KHUKHUHJCKOT
Ewnokamua. Y papy ce, Kao HajCTapUjy, IOMHUIbE ONUC UTPe KOjU je HAYUHUO
opuuup CranucnaB llymapcku, 1846. roguHe, HaKOH KOT Ce HaBOJE
JAparoneHy NMOMEHU M ONMCH CPICKOr KOJIa, Kao MewoBuTe urpe, Wmpea
[Nanyhauja us 1855. rox. [IpeacTaB/beH je doraT U AeTas/baH OMUC UTpe AHTaJIA
Xanpuha, u3 1891; kao u feta/bu ca cavke Ypoua [Ipeauha, Cpiicko koso, U3
1890. ropuHe, Koja je jefMHU BU3yeJIHU NIPUKA3 Urapa OBOT MOJpyYja U3 TOT
nepuoja. 3HavyajaH je U NMOMEeH CpPICKUX uUrapa y BojBoauHu HcTopuvapa
Jywmana ]. [lonoBuha, kao ¥ M3y3eTaH W OMNIUMPAH OMHUC CPICKHUX Urapa M3
Apapcke xxynanuje, MintBana M. KoslapoBa n3 1912. roguHe, Koju, Kao Takas,
npeJcTaB/ba M3BOp 0f nocedHor 3Havaja. CaBa Wiuh u Tuxomup Byjuuuh,
OCTaBWJIM Cy HaM NoJlaTKe 0 Ha3UBMMa Urapa y pyMyHCKOM U MahapckoM feny
[loMmopuwja (mosoBrHa XX Beka) Kao M HOTHe 3anuce ucTux. [locedHo
H3/BajaM 00jaB/beHy Hay4Hy cTygujy Ap Jlacia ®Pendenauja (2003) kao
M3y3eTaH JONPUHOC H3y4yaBakmy U OdyBamby urpadkor Hacjaeha Cpda y
Mabapckom [Tomopujy.

K/bYYHE PEYM: Ilomopuije, Cprncka TpajuLUoHasHa urpa, EwiHokamu,
UcTtpaxkuBama, Urpauku peneproap
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MSc. Hristijan NIKOLOVSKI

SMBSC “llija Nlkolovski Luj” Skopje. Course of traditional music and dances,
RN Macedonia

hristijan.nikolovski@ugd.edu.mk

HISTORICAL ASPECTS OF THE KINETOGRAPHY INSCRIPTIONS

ABSTRACT

In this paper, we will try to make an analytical review of cinetographic letters
that were used in the territory of the former Yugoslav state, which included the
territories of today's Serbia, Macedonia, Croatia, Bosnia and Herzegovina,
Slovenia and Montenegro. We will also give a critical review of Laban's
cinetography, its acceptance, use and influences that are still felt and clearly
seen in these spaces even today. As we said, we would like to highlight the
cinetographic letters through their representatives and their works, which are
of great importance and leave lasting marks in ethno-coreology science.
KEYWORDS: Historical aspects, Kinetography letters, Yugoslav kinetography,
Labannotation, science
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HUCTOPHUCKH ACIIEKTH HA KHHETOI'PA®CKOTO ITMCMO

AIICTPAKT

Bo oBoj Tpyn ke ce obujeMe Ja HalpaBuMMe aHaJUTUYKUM OCBPT Ha
KHHeTOrpadCKU MUCMa KOM OUJie KOPHUCTEHH Ha TepUTOpHjaTa Ha GUBLIATA
JyrocnoBeHcKka Ap:kaBa Koja ru ondakasia TepuTopuuTe Ha JleHelHa Cp6uja,
MakeznoHuja, XpBartcka, bocHa u XepueroBsuHa, CnoBeHnuja u LpHa T'opa. UcTto
Taka Ke JjafieMe KpUTUUYKHM OCcBPT Ha JlabaHoBaTa KMHeTorpaduja, Hej3UHOTO
npudakame, ynorpeba U BIUjaHUjaTa KOU U JleH JieHec ce ocekaaT U jacHo ce
rJefaaT ¥ Ha oBHe NpocTopu. Kako 1ITo kaxkaBMe 6 cakasle Jja I'M HCTaKHeMe
KuHeTOrpadCKUTE MMCMa IPeKy HUBHUTE MPETCTABHUIU U HUBHUTE JeJ1a KOU
ce 0/ OPOMHO 3Hayele U OCTaBaaT TpajHU Oesie3d BO eTHOKOpEeOJIOLIKaTa
HayKa.

K/IYYHU 3BOPOBU: UNcropucku acnektd, KuHeTorpapcku mucma,
JyrocnoBeHcka kuHeTorpaduja, /lJabaHoTaluja, HayKa

T S S
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Professor PhD Habil. Lucian Emil ROSCA
West University of Timisoara, Romania
rosca.lucian@e-uvt.ro

FOLK MUSIC TRANSCRIPTIONS - THE COMPLEXITY AND PARTICULARITY
OF THE INTERPRETATION

ABSTRACT

The approach of the stylistic element of the folkloric instrumental repertoire
from Banat and Transylvania, as well as belonging to the Romanian musical
folklore generally speaking, is difficult concerning transcription an learning of
a differentiated repertoire. The lack of knowing the regional, differentiation and
the writing of shallow transcriptions led to the incapacity to note the details of
a score. In my opinion, the most important thing are the ornaments, which,
along the other elements: musical scales, cadence systems, the architectonic
form of the melodic line etc. particularise each region’s style. In other words -
the characteristic stylistic element.

As a general case, what these simplistically interpretable musical transcriptions
look like and what they are missing I will tell you so much.

KEYWORDS: Transcription, notation, interpretation, ornamentation, ethno-
stylistic
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TRANSCRIERILE MUZICALE FOLCLORICE - COMPLEXTITATEA SI
PARTICULARITATEA INTERPRETARII

REZUMAT

Abordarea elementului stilistic al repertoriului instrumental folcloric din Banat
si Transilvania, precum si apartenenta la folclorul muzical romanesc in general,
este dificila in ceea ce priveste transcrierea si insusirea unui repertoriu
diferentiat. Necunoasterea regionalului, diferentierea si scrierea transcrierilor
superficiale au dus la incapacitatea de a nota detaliile unei partituri. in opinia
mea, cel mai important lucru sunt ornamentele, care, alaturi de celelalte
elemente: scari muzicale, sisteme de cadentd, forma arhitectonica a liniei
melodice etc. particularizeaza stilul fiecarei regiuni. Cu alte cuvinte - elementul
stilistic caracteristic. Ca si caz general, cum arata aceste transcrieri muzicale
simplist interpretabile si ce le lipseste va voi atata.

CUVINTE CHEIE: Transcriere, notatie, interpretare, ornamentica, etno-stilistica

B S

Assist. Professor PhD Lavinius NIKOLAJEVIC
West University of Timisoara, Romania Faculty of Music and Theatre
lavinius.nikolajevic60@e-uvt.ro

THE ROMANIAN KAVAL

ABSTRACT

The Kaval is considered a traditional instrument in Romania, although its
origins are from the Middle East. The Romanian culture borrowed the old word
»quawal” of Arabic origin, this name being currently used in Egypt and Morocco.
In the Balkan Peninsula several peoples use similar names for some aerophone
instruments belonging to this family. In Turkey, the names ,kaval” or ,ney”
(semi-traverse flute) are found. In the oral culture of Bulgarians and
Macedonians, aerophone instruments related to those from the Romanian
space are found. In Romania, the musical scale of the kaval is of chromatic minor
(with the 4th step raised), within the grave register, the 7th step is missing and
the ambitus can span up to three octaves. The most common is the kaval that
has the fundmental sound ,,1a”, in addition to it, there are also the kaval with the
fundamental sound ,,si” and rarely with the fundamental sound ,,sol”. The sound
structure of the musical scale in the low register of the kaval with the
fundamental sound ,la” has the following organization: la, si, do1, re#1, mil,
fal. The kaval is the only aerophone instrument in the flutes family that has a
minor musical scale as its base. The lower limit of the instrument register was
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determined by the physical-acoustic lenght of the resonator tube (the maximum
lenght being determinead by the anatomical configuration of the hands). The
material from which this instrument is made is paltin of hazel wood. The
instrument can be made of one piece or two (this being a tunable instrument).
KEYWORDS: Traditional aerophone instruments, musical scales, Balkan space,
wood essences

CAVALUL ROMANESC

REZUMAT

Cavalul este considerat un instrument traditional in Romania cu toate ca
originile sale sunt din Orientul Mijlociu. Romanii au imprumutat vechiul cuvant
»,quawal” de origine araba, aceasta denumire fiind folosita si in prezent In Egipt
si Maroc. In Peninsula Balcanici mai multe popoare folosesc denumiri
asemandtoare pentru unele instrumente aerofone care apartin acestei familii.
in Turcia se intalnesc denumirile de ,kaval” sau yney” (fluiere semitraversiere).
In cultura orali a bulgarilor si macedonenilor se intalnesc instrumente aerofone
inrudite cu cele din spatiul romanesc. In Romania scara muzicald a cavalului
este de factura minora cromatica (cu treapta a [V-a urcata), in cadrul registrului
grav lipsind treapta a VII-a. Ambitusul poate cuprinde pana la trei octave. Cel
mai des intalnit este cavalul care are sunetul fundamental ,la", pe 1anga acesta
intdlnindu-se si cavalul cu sunetul fundamental ,si” si rareori cu sunetul
fundamental ,sol”. Structura sonora a scarii muzicale in registrul grav a
cavalului cu sunetul fundamental ,la” are urmatoarea organizare: la, si dol,
re#1, mil, fal. Cavalul este singurul instrument aerofon din familia fluierelor
care are la baza sa o scara muzicald minord. Limita inferioara a registrului
instrumentelor a fost determinatad de catre lungimea fizico-acustica a tubului
rezonator (lungimea maxima fiind determinata de catre configuratia anatomica
a mainilor). Materialul din care se confectioneaza acest instrument este lemnul
de paltin sau alun. Instrumentul poate fi dintr-o bucata sau doua (acesta fiind
un instrument acordabil).

CUVINTE CHEIE: Instrumente traditionale aerofone, scari muzicale, spatiu
balcanic, esente de lemn

TR
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Assistant MSc Tijana JANEVSKA
Music Academy, University Goce Delcev Stip, RN Macedonia
tijana_jan@hotmail.com

ANALYTICAL REVIEW OF IVANDENKI - WOMEN'S RITUAL PROCESSIONS
FROM GORNA PRESPA

ABSTRACT

The subject of research on this topic was the Ivanden ritual processions and
ritual singing in the Gorna Prespa ethnic area. By using special research
techniques and methods, relevant data was obtained for the topic in question.
The research focused on demonstrating the continuity of their periodic active
performance as well as the religious aspects of these ritual processions. The
main emphasis was placed on the comparative analysis of the Ivanden rites in
rural and urban environments. Special attention was also given to the ritual
props. Even today, the Ivandenki are part of the living ritual tradition, and with
that, there is a tendency to ensure their greater revival with adaptation for stage
performance.

KEY WORDS: Ivandenki, ritual songs, ethno-choreology, comparison, research

AHAJINTUYKU OCBPT HA HBAH/IEHKHUTE - \KEHCKU OBPEJHU
MMOBOPKHU 0[] TOPHA IIPECIIA

AIICTPAKT

[IlpegMer Ha wucTpakyBarbe Ha OBaa TeMa 6ea WBaHAEHCKUTE 00pegHU
MOBOPKH U OOpPeaHOTO Ieere BO eTHUYKUOT mpejen [opnHa Ilpecma. Co
KOPHUCTEHe Ha NMOCeOHH TeXHUKH W METOAW Ha UCTpPaKyBarbe, Ce Z0jae 0
peJIeBaHTHU MOJAATOLM 3a 06paboTeHaTa TeMa. [IpuKakaH e KOHTUHYUTETOT
Ha HUBHOTO NIEPUOIUYHO AKTUBHO U3BE/[yBakbe, KAKO U PEJIUTUCKUTE aCleKTH
Ha OBHe 0OpeHU MOBOPKH. [JIAaBHUOT aKIeHT € CTaBeH Ha KOMIapaTUBHATa
aHa/M3a Ha WBAaHJEHCKHUTE 00peAd BO pypajHUTE U TPAACKUTE CPEAUHH.
[ToceGeH OCBPT e ajieH U KOH 0OpeHUTE PeKBU3WUTH. BaH/IeHKUTE U [JIeH
JleHec ce JleJs1 Of *)KUBATa 06peiHa TPAJHUIIHja, a CO TOA Ce CTPEMH U KOH HUBHA
moroJieMa akTyaJu3aliyja co afanTalyja 3a ClieHCKa u3Be/0a.

K/IYYHU 3BOPOBU: HBaHaeHKH, O0OpeJHH IMEeCHH, ETHOKOPEOJIOTH]a,
KOMIIapalyja, UCTpaXKyBakbe

B S
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MA. Valentin SOKLEVSKI
NI Centre of Culture - Bitola, RN Macedonia
vsoklevski@gmail.com

THE STATE, ISSUES AND PROSPECTS OF ASSOCIATIONS, GROUPS AND
ENSEMBLES IN THE FOLKLORE FIELD DURING THE WORLDWIDE
PANDEMIC

ABSTRACT

At the end of 2019 and particularly at the beginning of 2020, the corona virus
Covid 19 started spreading intensively throughout the world and in the
Republic of N. Macedonia and the situation gained pandemic proportions. The
paper entitled The State, Issues and Prospects of Associations, Groups and
Ensembles in the Folklore Field During the Worldwide Pandemic, which is the
result of the eponymous research, is a testimony to a time when the battle for
human health was paramount, but also to a period when another battle was
fought to preserve the existence of traditional values in the various
establishments working in the field of folklore. I hope that the obtained
information shall contribute to overcoming the consequences of the pandemic
and to creating new prospects for the folklore field in the Republic of N.
Macedonia and beyond.

KEYWORDS: Tradition, folklore, folklore group, pandemic

COCTOJBATA, IIPOBJIEMUTE U NIEPCIIEKTUBUTE HA 31PYKEHU]JATA,
IT'PYIIUTE U AHCAMBJIUTE O/1 OBJIACTA HA ®0JIKJIOPOT BO
CHUTYALIUJA HA CBETCKA TIAHAEMHUJA

ATICTPAKT

Ha kpajoT ox 2019 u ocobeHo Bo noueTokoT Ha 2020 roauHa co rosem
WHTEH3UTEeT HU3 1|eJIUOT cBeT na U Bo PC MakenoHuja 3amo4yHa Jja ce MUPHU
HH}EeKIMjaTa co KOpoHa BUPYCOT ,KOBUZ, 19 ¥ cuTyanyjara 061 NaHAeMUCKH
pa3mepu. [Jlenoto ,Cocmojéama, npobaemume u nepcnekmusume Ha
3dpysceHujama, epynume u amcambaume o0 obsaacma Ha Hokaopom 80
cumyayuja Ha ceemcka naHdemuja‘’;, Koe e pe3yJTaT Ha HCTOUMEHOTO
HCTPaXKyBakbe, e CBEIOLITBO 3a €/JHO BpeMe BO Koe [TPBEHCTBEHA e GUTKaTa 3a
3/lpaBjeTo Ha JIyfeTo, HO U BpeMe BO Koe ce BOJiU OMTKa 32 KOHTUHYUTET Ha
)KUBOTO €r3ucCTHpame Ha TPaJULMOHAJHHUTE BPEJHOCTU BO CyOjeKTUTE Of,
doskiaopnata JejHoct. Ce HajeBaM Jeka [J0OMEHUTe CO3HAaHWjaTa Ke
NpUJ0HEecaT 3a CaHUpame Ha NMoCcJeULMTe 0f TaHJeMUjaTa U 3a Tpacupame
Ha HOBHM INEPCIeKTHBH BO ¢oskJopHaTa JejHoct Bo PC MakenoHuwja u
MOIIHUPOKO.

KJIYYHH 3BOPOBMU: Tpaguuuja, doskiop, GoskI0pHa rpyna, HaHJeMHja
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Senior assist. Sofija VUCICEVIC

Academy of Arts University of Banja Luka
Department for ethnomusicology and musicology
sofija.vucicevic@au.unibl.org

THE MEANING AND ROLE OF THE GUSLE ON THE EXAMPLE OF NATIONAL
SINGER WITH GUSLE ACCOMPANIMENT KOSTA PLAKALOVIC

ABSTRACT

The gusle as a traditional chordophone instrument, represents one of the most
ancient, but also extremely vital traditional instrument on the Balkan Peninsula.
There are significant works on the origin of the gusle, as well as its historical
representation and importance, which will be discussed in the introduction itself.
Emphasizing the role of the individual, primarily the epic tradition, is increasingly
relevant today among ethnomusicologists and folklorists. Kosta Plakalovi¢, as a
contemporary and folk singer with gusle accompaniment who lives in the Sarajevo
area, in Vucja Luka and Mokro, is undeniably one of the most respected guslar in the
21st century, both in the Republic of Srpska and Bosnia and Herzegovina, as well as
in the wider area of the republics of the former Yugoslavia. The main part of the
work contains information that will try to shed light on the meaning and role of the
gusle. This will contribute to the role that individuals play in contemporary
ethnomusicology, especially when it comes to the epic singing with gusle
acCompaning. Kosta Plakalovi¢ is a so-called guslar of the Montenegrin style, who
sees Montenegro as the motherland of Serbianness and heroism, and his artistic
character captivates with exceptional charisma, which is deeply rooted in the
Dinaric culture and musical tradition.
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KEYWORDS: Gusle, meaning of gusle, role of gusle, Dinaric culture

3HAYEILE U YJIOTA TYCAJIA HA TIPUMJEPY HAPOZHOT I'YCJIAPA KOCTE

IIVIAKAJIOBU'RA

CAXETAK

['ycrie, Kao TpaJULMOHA/IHA KOPAOQPOHUM HHCTPYMEHT Ipe/CTaB/bajy jefjaH Of
HAjAPEeBHUjUX, aJId U HW3y3eTHO BUTAJHUX TPAJULUOHAJIHUX HUCTpyMeHaTa Ha
npocropy bankanckor mnosiyoctpa. O mopujekay rycaja, Te HCTOPH]jCKO]
3aCTYI/bEHOCTH U BOKHOCTH MOCTOje BPJIO 3Ha4YajHU paJioBH, 0 KojuMa he dutu
pujedn y camoM yBoAy. McTuname yyore nojeiMHIA, IPBEHCTBEHO eICKOTr rycjapa
je AaHac cBe BHIIE aKTyesHO Mehy eTHOMy3MKosi03MMa U ¢oskiaopructuma. Kocra
[InakanoBuh, Kao caBpeMeHHU Y HAPO/[HU I'yCJIap KOjH XKUBH ¥ CapajeBCKOM Kpajy, Ha
Bydjoj Jlynu 1 y MoKpoM, HEOCIIOPHO je jelaH o[ HajyieAHUjUX rycaapa y 21.
BUjeky, Kako y Peny6usuiu Cprckoj 1 BocHU U XeplieroBUHH, TaKO U Ha LIMPEM
IIpocTopy peny6J/iMKa 6uBILe Jyrocaasyje. [J1aBHU A0 paja caApxy HHopMalyje
KojuMa he ce pacBUjeT/INTH 3Hayelbe U yJIora rycaaa, yuMe he npukasaTy ysora
MojeiMHIA y CaBPeMEHO0] eTHOMY3HUKOJIOTHjH, HAPOYUTO Y IOMEHY eICKOT rycapa.
Kocra [l1akanoBuh je ryciap T3B. HpHOropckor ctuia koju LpHy T'opy nocmarpa
Ka0 MaTHUIy CPIICTBA U jyHAILUTBA, a HEeroB YMjeTHUYKHU JIMK IJINjeHU U3Y3€THOM
XapU3MOM Koja je yO0KO YKOpUjerbeHa Y AMHAPCKY KYITYPY U My3UUKY TpaJULHjy.
K/bYYHE PHUJEYH

['ycie, ynora rycaja, 3Hademe rycasia, Kocra [lnakanosuh, fuHapcka KyJITypa
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Stud. PhD Adrian BALLA
West University of Timisoara, Romania Faculty of Music and Theatre
adrian.balla96@e-uvt.ro

THE TRADITIONAL MUSICAL REPERTOIRE OF BANAT - ASSIMILATION OF
COHABITING ETHNICITIES
ABSTRACT
It is known that the Banat area represented an example of inter-ethnic and inter-
confessional understanding and collaboration, with several cohabiting minorities. Each
one left a deep impression on Banat culture, both in architecture, gastronomy,
dialectology, and in the field of arts. Within traditional music we encounter some
common repertoires that are distinguished only by the order of the variants, they being
structurally almost identical. Following the research I have carried out, I have identified
several songs that belong to both the Romanian and the Hungarian, Serbian, Bulgarian
or Gypsy repertoire.
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KEYWORDS: Folklore, common, ethnicities, influences, Banat

REPERTORIUL MUZICAL TRADITIONAL DIN BANAT - ASIMILARI ALE
ETNIILOR CONLOCUITOARE

REZUMAT

Este cunoscut faptul ca zona Banatului a reprezentat un exemplu de intelegere
si colaborare interetnica si interconfesionald, existand aici mai multe minoritati
conlocuitoare. Fiecare si-a lasat adanc impregnatd amprenta in cultura
banateand, atat in arhitecturd, gastronomie, dialectologie, cat si In domeniul
artelor. In cadrul muzicii traditionale intilnim unele repertorii comune care se
disting doar de ordinul variantelor, ele fiind din punct de vedere structural
aproape identice. In urma cercetirilor pe care le-am realizat Am identificat mai
multe melodii care apartin atat repertoriului romanesc cat si celui maghiar,
sarbesc, bulgaresc sau tiganeasca. Este bine cunoscut faptul ca zona Banatului
a reprezentat un exemplu de Iintelegere si colaborare interetnica si
interconfesionald, existand aici mai multe minoritati conlocuitoare. Fiecare si-a
lasat adanc impregnata amprenta in cultura banateand, atat in arhitectura,
gastronomie, dialectologie, cat si In domeniul artelor. in cadrul muzicii
traditionale Intalnim unele repertorii comune care se disting doar de ordinul
variantelor, ele fiind din punct de vedere structural aproape identice. In urma
cercetdrilor pe care le-am realizat Am identificat mai multe melodii care apartin
atat repertoriului romanesc cat si celui maghiar, sarbesc, bulgaresc sau
tiganeasca.

CUVINTE CHEIE: Folclor, comun, etnii, influente, Banat
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MA. Marjan ANDONOVSKI

National Institution Ensemble for Folk Dances and Song of Macedonia Tanec,
Skopie, RN Macedonia

marjan.andonovski@ymail.com

THE STYLISTIC CHARACTERISTICS OF THE MALE AND FEMALE FOLK
CHAIN DANCES IN THE DOCUMENTARY FILM "RHYTHM AND SOUND” -
1955

ABSTRACT

The subject of this master’s thesis is the folk dances presented in the
documentary Rhythm and Sound, directed by Trajche Popov. The film was
released in 1955 as a Vardar Film production and constitutes one of the first
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Macedonian documentaries with a story revolving around the Macedonian
intangible cultural heritage, here in the form of traditional dance and music. The
objective of this film is to portray the traditional dances, their essence, and their
meaning through select examples typical for certain Macedonian ethnographic
regions. The filmmaker chooses the National Folk Dance Ensemble Tanec as the
only performer of the folk dances. The entirety of the dances presented in the
documentary were part of the ensemble’s standard repertoire and therefore
constituted its base program, which was performed during the ensemble’s
beginnings. However, it might be noteworthy to say that a significant part of
these dances is still performed today.

KEYWORDS: Ethnochoreology, cinematography, costume, analysis, method

CTUJICKUTE KAPAKTEPUCTUKU HA MALIKUTE U })KEHCKHU UTPOOPHHU
NNPUMEPH BO JOKYMEHTAPHUOT ®UJIM PUTAM U 3BYK - 1955
AIICTPAKT

[IpeaMeT Ha oBaa Marucrepcka paboTa ce HapoJHHUTe Opa MPUCYTHU BO
JlOKyMeHTapHUOT GuaM Pumam u 38yk Bo pexuja Ha Tpajue [lomnos. dunmor e
o6jaBeH Bo 1955 roguHa Bo npoayknuja Ha Bapdap ¢pusim v mpeTcTaByBa e/ieH
O/ IPBUTE MaKeJOHCKU JJOKyMeHTapHU QUJIMOBHU UHe CLileHapHo ce TeEMeJH Ha
HeMaTepUja/THOTO KYJTYPHO HAcJeICTBO Ha MaKeJOHCKHOT Hapo/J, U3paseH
IpeKy Urpa U necHa. LlesiTa Ha caMHOT QUM e Jia ce IPeTCTaBaT HAPOJAHUTE
Oopa, HHMBHATa CYIWITHHAa WU 3Hauewe IpeKy OAOpaHH MHPUMEPU KOU ce
KapaKTepUCTUYHU 3a OJpeJleHH UIPOOPHM IoJpadja Ha MakenoHuja. Kako
e/JMHCTBEH UHTEPIPETATOP HA OPCKUTE UT'PH aBTOPOT I'o oA6upa AHCaM6/10T
Taney. CuTe NpuMepy Ha UTPHU IPUCYTHHU BO 0BOj GUJIM Ce JieJ1 0] pEerepToapoT
Ha aHCaMOJIOT U MCTOBPeMeHO NpeTCTaByBaaT 6a3uyHa NmporpaMa Koja ce
M3BeJyBajia BO NEPUOJOT HAa HETOBUTE MOYETOLH, HO BPEAH Ja Ce HAallOMeHe
JleKka Jjo6ap JieJ ofi OBHE UTPU ce U3BeAyBaaT Ce [0 AeHec.

KJIYYHH 3BOPOBMU: ETHOKOpEoOIOTH]a, KUHEeMaTorpaduja, HOCHja, aHAIU3a,
MeTop,
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MONDAY -29/07/2024

LR S S
10:00 - 12:00

ROUND TABLE:
ETHNO-MUSICOLOGY, ETHNOCHOREOLOGY AND ETHNOLOGY IN THE
BALKAN COUNTRIES -
Variability towards directions of action in the context of applying
scientific, cultural and artistic research.

The theme of the round table of this edition of the conference discusses the
evaluation and interests of our areas of expertise and which cannot be avoided
in the cultural, artistic, concrete research and didactic directions context - with
inter-diversifying, authentic and responsible applicability for our projects.

MODERATOR:

MSc Ljupka Stefanovska
Magister of Ethnochoreology - Music Academy, University Goce Delcev
Stip, NI Centre of Culture - Bitola, RN Macedonia

KEYNOTE SPEAKER GUESTS:

Valentin Soklevski
Magister of Ethnochoreology, Expert associate — NI Centre of Culture Bitola,
RN Macedonia

Professor PhD Habil. Lucian Emil Rosca,
West University of Timisoara, Romania

Professor PhD Dragica Pani¢ Kasanski
Department of Ethnomusicology, Akademy of Arts UNIBL Banja Luka, Serbia
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Professor PhD Vladimir JanevskKi
Music Academy, University Goce Delcev Stip, RN Macedonia

Assoc. PhD Adrian Calin Boba
West University of Timisoara, Romania

Assistant Professor Hristijan Nikolovski
Music Academy, University od Goce Delcev Stip, RN Macedonia

Spec. ed. for traditional dances Igor Popov
Akademsko Drustvo za negovanje muzike Gusle Kikinda

Director Zoran Petrovi¢
Akademsko Drustvo za negovanje muzike Gusle Kikinda, Srbija

SRR

Signing of the cultural and scientific partnership and cooperation agreement
by the official members, between NI Centre of Culture - Bitola, Republic of
North Macedonia and the Association for Banat Culture, Timisoara, Romania
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ASOCIATIA PENTRU CULTURA BANATEANA
VEREIN FUR DIE BANATER KULTUR
THE ASSOCIATION FOR BANAT CULTURE

-

EVENIMENTE CULTURALE
CULTURAL EVENTS

REUNIUNI STIINTIFICE
SCIENTIFIC MEETINGS

PUBLICATII
PUBLICATIONS

ARHIVE SONORE SI RESTITUIRI
SOUND ARCHIVES AND
RESTORATIONS

Bitola, Republic of North Macedonia
2024

NI Centre of Culture - Bitola
Shirok Sokak street, 7000 Bitola, Republic of North Macedonia
Phone: +389 71 252 132, Email: ilindenskidenovi@gmail.com



