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Dear and honoured participants at the scientific meeting of our conference,

We are delighted to organize together this year's edition. It is a great joy to have
a considerable number of participants, both personalities from the scientific fields
of ethnomusicology, ethnochoreology, ethnology and last but not least,
Byzantinology, as well as future researchers whom we prepare, so important for
the next generation of specialists.

The Association for Banat Culture organises annually the Conference on
Ethnomusicology, Ethnochoreology, Byzantinology, and Ethnology. Through the
partnership of cultural and scientific cooperation signed in 2022, together with
the Academic Society for Music Cherishing “Gusle” in Kikinda we decided to jointly
organise the 4t edition, which we consider together with you the greatest
challenge and openness to new projects.

The theme of this edition “THE SCIENCE OF ETHNOMUSICOLOGY AND
ETHNOCHOREOLOGY AND THE PRACTICE OF FOLKLORE IN THE BALKANS’, aims
to restore and archive our common values of all Balkan countries, to launch
research projects, to reflect and consider what do we have to do, what we can and
how we can save and archive our heritage.

In other words, a very important and diverse topic that will open up new
opportunities for us to collaborate on these highly sensitive research directions
and to the same extent to revive our areas of expertise that are very important for
our cultures.

The musical moments, book presentations, meetings of the scientific committee
during the conference will fully complement our gathering, which we consider the
most important at the moment.

On behalf of the organizers,

The Association for Banat Culture, Timisoara, Romania
The Academic Society for the Cherishing of Music “Gusle” Kikinda, Serbia



PROGRAMME OF THE CONFERENCE

TUESDAY, 12 DECEMBER 2023

09:30 - Kurija Building, National Museum - Ceremonial Hall

REGISTRATION OF THE PARTICIPANTS

10:00 - Kurija Building, National Museum - Ceremonial Hall

OPENING OF THE CONFERENCE IN THE PRESENCE OF HONOURED
OFFICIALS

* HE Silvia DAVIDOIU, Embassy of Romania to the Republic of Serbia

« Academician Dan DUBINA, president - Romanian Academy, Timisoara
branch, Romania

* HE Mihaela VESELINOV, Embassy of Republic of North Macedonia
to the Republic of Serbia

« Nikola LUKAC, mayor of Kikinda, Serbia
« Ognjan KRSTIC, president — Union of Serbs in Romania

« Zoran PETROVIC, director - Academic Society for Music Cherishing
“Gusle”, Kikinda, Serbia

e Doru URSU, director - Institute of Culture of Romanians from
Vojvodina, Serbia

* Lucian Emil ROSCA, Adrian Calin BOBA, presidents - Association
for Banat Culture, Timisoara, Romania
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COFFEE BREAK

11:30 - Kurija Building, National Museum - Ceremonial Hall

CONFERENCE SESSIONS 1 AND 2

11:30 - Kurija Building, Academic Society for Music Cherishing “Gusle”
- Music Studio Hall

CONFERENCE SESSION 3

12:30 - Kurija Building, Academic Society for Music Cherishing “Gusle”
- Conference Hall

CONFERENCE SESSION 4

14:00 - 15:00
BUFFET BREAK

15:00 - Kurija Building, National Museum - Ceremonial Hall

BOOK SALON

13 presentations of books from the fields of ethnomusicology and
ethnochorelology
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17:00 - Kurija Building, National Museum - Ceremonial Hall

RECITAL OF REPRESENTATIVE TRADITIONAL MUSIC OF THE
BALKANS FROM ROMANIA, SERBIA AND MACEDONIA

Keynote speakers:
Zoran PETROVIC, Igor POPOV, Magdalena POPOV,
Lucian Emil ROSCA, Vladimir JANEVSKI

DINNER

WEDNESDAY, 13 DECEMBER 2023

10:00 - Kurija Building, Academic Society for Music Cherishing “Gusle”
- Dancing Hall

ROUNDTABLE
Ethno-Musicology, Ethnochoreology and Ethnology
in the Balkan countries - Current Scientific Research, Publishing
and Artistic Directions

Moderators:

Mihai RADAN, Professor PhD.
West University of Timisoara, Romania
Scientific Research Center of Serbian Culture in Romania,
Union of Serbs in Romania

Dejan POPOV, msr, PhD. student
West University of Timisoara, Romania
Union of Serbs in Romania
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Speakers:

Zoran PETROVIC, director
Academic Society for Music Cherishing “Gusle”, Kikinda, Serbia

Magdalena POPOV, MA teacher for traditional dances
Igor POPOV, specialist teacher for traditional dances
Academic Society for Music Cherishing “Gusle”, Kikinda, Serbia

Lucian Emil ROSCA, professor PhD. habil
West University of Timisoara, Romania

Vladimir JANEVSKI, professor Ph.D.
Music Academy, University “Goce Deléev” - Stip, North Macedonia

Sasa IASIN, PhD.
Union of Serbs in Romania

Kristina PLANJANIN SIMIC, PhD.
Academy of Arts, University of Novi Sad, Serbia

Dragica PANIC KASANSKI, professor PhD.
Academy of Arts, University of Banja Luka, Bosnia and Herzegovina

Jelena JOVANOVIC, principal research fellow
Institute of Musicology of the Serbian Academy of Sciences and Arts,
Belgrade, Serbia

Adrian Calin BOBA, PhD.
West University of Timisoara, Romania

Hristijan NIKOLOVSKI, associate professor
Music Academy, University “Goce Deléev” - Stip, North Macedonia

Davor SEDLAREVIC, specialist
Center for Study and Revitalization of Traditional Dances and Songs
(CIRTIP), Kolasin, Montenegro

Slavoljub UZUNOVIC, professor PhD.
Faculty of Sport and Physical Education, University of Nis, Serbia



12:00-13:30
BUFFET BREAK

H
18:00 - Sports Center “JEZERO”

ANNUAL CONCERT OF ALL ENSEMBLES OF THE
ACADEMIC SOCIETY FOR MUSIC CHERISHING “GUSLE”, KIKINDA

Guests:

Instrumental and Vocal Group of Traditional Music of the
Faculty of Music and Theatre of Timisoara, Romania

Coordinators:
Lucian E. ROSCA, Adrian BOBA, Lavinius NIKOLAJEVIC, Adrian BALLA

Instrumental, Vocal and Dancing Group of Traditional Music of
Music Academy, University “Goce Del¢ev” - Stip, North Macedonia



CONFERENCE SESSIONS
AND
ABSTRACTS

SESSION 1
Tuesday, December 12, 11:30
Kurija Building, National Museum - Ceremonial Hall

Moderators: Lucian Emil ROSCA and Dejan POPOV

Magdalena POPOV, MA vasp. za tradicionalne igre ¢« MA, teacher for traditional
dances
Igor POPOV, spec. vasp. za tradicionalne igre » specialist, teacher for traditional
dances

Akademsko Drustvo za negovanje muzike “Gusle”, Kikinda, Srbija ¢ Academic
Society for Music Cherishing “Gusle”, Kikinda, Serbia

"ETNOKAMP" - MESTO DOBRIH SUSRETA TEORIJE I PRAKSE
"ETHNOCAMP" - THE PLACE WHERE THEORY AND PRACTICE MEET

Kljucne reci: terenska istrazivanja, emokoreologija, enomuzikologija, Ethokamp, praksa
Keywords: field research, ethnocoreology, ethnomusicology, Ethnocamp, practice

Sazetak

“Etnokamp” - Studijsko istraZivanje muzic¢kog-tradicionalnog folklora Banata
predstavlja mesto na kom se susrefu teorija i praksa iz domena
etnomuzikologije, etnokoreologije i tradicionalne igre. Projekat obezbeduje
neposrednu  komunikaciju medu naucnicima, studentima/ucenicima,
prakticarima i ljudima “iz naroda”; sagledavanje, kako naucnih ¢injenica, tako i
detalja iz prakti¢cnog narodnog zivota prikupljenih tokom konkretnog terenskog
rada ucesnika. Ovaj, najznacajniji segment projekta podrazumeva prikupljanje
terenske grade, njenu nauc¢nu obradu, arhiviranje, a potom i publikovanje I
scensku prezentaciju.



Abstract

“Ethnocamp” - Study research of the musical-traditional folklore of Banat is a
place where theory and practice meet in the fields of, and traditional dance. The
project ensures direct communication between scientists, students, practitioners,
and people "from the field"; observation of both, scientific facts and details from
practical folk life collected during concrete fieldwork of the participants. The most
important segment of the project involves the collection of material from the field,
its scientific processing, archiving, and then publication and stage presentation. It
provides students and pupils rich practical experience and the possibility of
applying the acquired knowledge to practical tasks.

Lucian Emil ROSCA, prof. univ. dr.  professor habil. PhD.

Universitatea de Vest din Timisoara, Romania; Asociatia pentru Cultura Bandteana
» West University of Timisoara, Romania; Association for Banat Culture

COLECTIA BANATEANA DE RESTITUIRI ETNOMUZICOLOGICE -
CONTRIBUTII LA PATRIMONIUL CULTURAL SI STIINTIFIC
NATIONAL

BANAT COLLECTION OF ETHNOMUSICOLOGICAL RESTITUTIONS -
CONTRIBUTIONS TO THE NATIONAL CULTURAL AND SCIENTIFIC
HERITAGE

Cuvinte cheie: etnomuzicologie, Banat, restituire, patrimoniu, cercetare
Keywords: ethnomusicology, Banat, restitution, heritage, research

Rezumat

Ca o continuare a proiectului pe care l-am initiat - acela de restituiri sonore si
publicistice ce tin de folcloristica banateana si a satului romanesc cu aceeasi
valoare semnificativda de patrimoniu cultural imaterial - prezentul volum
reprezinta continuarea dezideratului de includere a acestora in COLECTIA
BANATEANA DE RESTITURI ETNOMUZICOLOGICE.

Prin lansarea acestui proiect de durata in anul 2022 am finalizat restaurarea si
integrarea 1n circuitul bibliografic a primelor volume realizate de folcloristii
banateni Cursul de Folclor Muzical semnat de folcloristul si universitarul Nicolae
Ursuin 1965 tiparit in premiera absoluta la Editura David Press Print si volumul
semnat de Sabin V. Dragoi 122 Melodii Poporale din Judetul Caras, indeosebi din
Valea Almdjului, existent in anul 1937 Intr-un tiraj extrem de redus.
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Abstract

As a continuation of the project that we initiated - sound and published
restitutions that belong to the folkloristics of Banat and to the Romanian village,
having the same significant value of cultural immaterial heritage - the present
volume represents the continuation of our wish to include those in the BANAT
COLLECTION OF ETHNOMUSICOLOGICAL RESTITUTIONS.

By launching this lengthy project in 2022, we finalised the restauration and
integration in the bibliographic circuit of the first volumes signed by the
Banatian folklorists: The Musical Folklore Course written by folklorist and
university professor Nicolae Ursu in 1965, printed for the very first time at
David Press Print Publishing House and the volume signed by Sabin V. Dragoi
122 Folk Songs from Caras County, mostly from Almdj Valley, issued in 1937 in a
limited number of copies.

Adrian Calin BOBA, dr. « PhD.

Universitatea de Vest din Timisoara, Romania; Asociatia pentru Cultura Banateana
» West University of Timisoara, Romania; Association for Banat Culture

INFLUENTE BIZANTINE iN MUZICA BISERICEASCA ROMANEASCA SI
SARBEASCA DIN BANAT

BYZANTINE INFLUENCES IN ROMANIAN AND SERBIAN CHURCH
MUSIC FROM BANAT

Cuvinte cheie: muzica bisericeasca bandteand, cintarea psaltici, modele
muzicale, manuale de muzicd bisericeasca
Keywords: church music of Banat, psaltic singing, musical models, church music books

Rezumat
Muzica bisericeasca banateana face corp comun cu intreaga muzica ortodoxa
romaneasca si, Intr-un fel aparte, cu muzica bizantina - spun aparte caci o anume
dominatie directa a Bizantului in aceasta parte a teritoriului romanesc sau
dependenta canonica a Bisericii banatene in Evul mediu de Arhiepiscopia din
Ohrida sunt fapte transate de cercetarea istorica si de cea teologica- aceasta
cantare isi afirma apartenenta la bizantin, vadind o evolutie post-bizantina
solidara cu ariile geografice invecinate. Caracterul aparte al muzicii de cult
banatene comporta si explicatii istorice adecvate. Dependenta Bisericii din Banat
de Mitropolia sarba de la Carlovat, a alimentat convingerea unei determinante
atasari a cantarii banatene romanesti la cea sarbeasca. Consider ca in acest caz,
care priveste prezentarea justa a caracteristicilor melodiilor de strana din Banat
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precum si a celor din ciantarea psaltica, este de o deosebitd importanta analizarea
temeinica a modelelor aflate In manualele de muzica bisericeasca.

Abstract

Church music of Banat forms a common body with the entire Romanian
Orthodox music and, in a special way, with Byzantine music - I say separately
because a certain direct dominance of Byzantium in this part of the Romanian
territory or the canonical dependence of the Church of Banat in the Middle Ages
on the Archdiocese from Ohrid are facts cut by historical and theological
research - this song affirms its belonging to Byzantine, showing a post-
Byzantine evolution in solidarity with the neighboring geographical areas. The
special character of Banat church music also has adequate historical
explanations. The dependence of the Church of Banat on the Serbian Metropolis
of Karlovci, fueled the conviction of a decisive attachment of Romanian Banat
singing to the Serbian one. I believe that in this case, which concerns the fair
presentation of the characteristics of the church songs from Banat as well as
those of psaltic singing, it is of particular importance to thoroughly analyze the
models found in church music textbooks.

Cawa JAILIUH, np  Sasa IASIN, PhD.

CaBe3 Cpda y Pymynuju e Union of Serbs in Romania

CABA TEKEJ/IUJA U XOPCKO I1OJAILE
SAVA TEKELIJA AND CHORAL SINGING

Kmyune peuu: CaBa Tekenuja, Apaj, Xopcko nojamwe, baHat
Keywords: Sava Tekelija, Arad, choral singing, Banat

CaxkeTak
CaBa TekesMja, UICTAaKHYTA JIMUHOCT Y KYJITYPHOM >KHMBOTY Cpda Xad30ypILKOT LIAPCTBa,
BPLIKO je J0OPOTBOPHY ¥ KTUTOPCKY JIEJIATHOCT, AonprHOocehn yHanpehery pPKBEHOT,
JYXOBHOT U KyJITYPHOT »KUBOTa y rpaJly Ha Mopuiiy. Kao pososbyd U HHTeseKTyasall
YBEPEH y KYJITYpHE U JyXOBHE BPEIHOCTH, IONPHHEO je yCaBpIlaBamy U YJIellIaBaby
MPaBOCJIABHOT SOTOCITY»KEHA YBOhEHEM XOPCKHX KOMITO3HUIIHja.

Abstract
Sava Tekelija, a prominent person in the cultural life of the Serbs of the Habsburg
Empire, carried out a philanthropic and patronal activity, contributing to the
improvement of church, spiritual and cultural life in the town on Mures. Being a patriot

12



and intellectual convinced of cultural and spiritual values, he contributed to the
perfection and beautification of the Orthodox worship by introducing choral
compositions.

Jejan IIOIIOB, mcp, apx  Dejan POPOV, msr, PhD. student

Universitatea de Vest din Timisoara, Romania; Asociatia pentru Cultura Bandteana
e West University of Timisoara, Romania; Association for Banat Culture

CPIICKHU XOPOBHU U3 JAHAIILET PYMYHCKOT BAHATA -
YJIAHOBH CABE3A CPIICKHUX IEBAYKHUX JPYILITABA Y
AYCTPOYTAPCKO]J

SERBIAN CHOIRS FROM TODAY’S ROMANIAN BANAT - MEMBERS
OF THE UNION OF SERBIAN CHORAL SOCIETIES IN AUSTRIA-
HUNGARY

Kmyune peuu: xopoBu, Cpou, PymyHcku Banat, CaBe3 cCpHCKHUX NEeBaYKUX
JApyliTaBa y AyCTpoyrapckoj

Keywords: choirs, Serbs, Romanian Banat, Union of Serbian Choral Societies in
Austria-Hungary

CaxxeTak

Y pany ce npukasyje eJaTHOCT CPICKUX XOpOBa ca TEPUTOPHje JaHallber
PymyHckor baHaTa, koju cy noyeTkoM XX Beka NpuUcTynuau CaBe3y CpPICKUX
NeBayKUX ApyLITaBa y AycTpoyrapckoj, uyvje je ceguure dusao y Comdopy. Ha
OCHOBY Hamuca y vaconucy ,['ycie’, 3BaHu4HOM ryiacuiy CaBesa, alid U Y
OHOBpPEMEHOj UITaMIIU, U3HETE CYy Make N03HAaTe YNHbeHUIle U3 aKTUBHOCTHU
TaZjla Hajpelpe3eHTAaTUBHUjUX CPIICKUX XOpOBa y 0BOM JeJy Banara, cBe 0
r30ujama [IpBor cBeTcKor parta.

Abstract

The article presents the activity of the Serbian choirs from the territory of
today’s Romanian Banat, which became members at the beginning of the 20t
century of the Union of Serbian Choral Societies in Austria-Hungary, whose
headquarters was in Sombor. Based on the articles published in “Gusle”, the
official journal of the Union, as well as in the newspapers of the time, less known
facts are presented regarding the activity of the most representative Serbian
choirs from this part of Banat, until the outburst of the First World War.
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Jbynka CTE®AHOBCKA, mMp eTHoKopeoJior » Ljupka STEFANOVSKA, mr of
ethnochoreology

HY LlenTap 3a Kynatypa — burtosa; Mysuuka akageMmuja, YHuBepsuret ,lone
Jemues” - UlTumn, CeBepra Makenonuja NI Centre of Culture - Bitola; Music
Academy, University “Goce Deléev” - Stip, North Macedonia

®ECTHUBAJICKATA CHEHA BO MAKEJOHHJA
THE FESTIVAL SCENE IN MACEDONIA

KswyuHe peuu: cuieHa, 3Be10a, 0pa, eCHU, My3HYKa MPUIPY»K0a, HapoHa HOCHja
Keywords: stage, performance, dance, songs, musical accompaniment, folk costume

Caxerak

Bo 0BOj MarucTepcku Tpy[, HallpaBeH e OCBPT Ha Pa3sBOjHUTEe IPOMEHH Ha
CLleHaTa, O/l eTHOKOPEeOJIOLIKH acnekT. Taa off Haj eHOCTaBeH NPOCTOP U MeCTO
3a Urpa, u3Bef6a, pe3eHTalyja, 3a6aBa Ha JIyI'eTo, IPeKy CLLeHCKO-YMeTHUYKU
opraHv3vpaHa ClieHa, IpepacHyBa Bo eCcTHBaJICKa, KaKo HajcoBpeMeHa
penpeseHTAaTUBHA ClieHa Ha Koja ce IMpe3eHTHpa NMpPeTXoAHOo cpaboTeHOTO. Bo
TPYZOT € 06pas3JIoKeHO 3HaUYEeHeTO Ha QOJIKJIOpHUTE GeCcTHBAIU BO KUBOTOT Ha
YOBEKOT, a HaBeJJeHH Ce U HEeKOJIKy HHMBHHU KJacUQUKaLUMU CIopej
NPOTrpaMCKHOT JeJ, HNPOCTOPHOTO pedeprparme K crHopes Bo3pacTa Ha
u3BelyBauuTe. [IpeKy aHa/M3a Ha TPpUTe peHOMUPpaHU GOoIKI0pHHU PecTUBaNIU
of, Makenonuja: basikaHcku gecmusan Ha HapodHu necHu u uzpu — OXpug,
Peny6auuku ¢pecmusan Ha HapooHU necHu u uepu UauxHdeHcku deHosu - brutona
u MedyHapodeH poakaoper gecmusan Hcmubarscko 30pasoscuso — UcTrbama,
HallpaBeHa e HMBHa KjacudUKalMja U OCBPT Ha Jiesl Ofi pernepToapoT Koj Co
TO/IMHH ce Ipe3eHTHpa Ha ¢pecTUBAJICKaTa CLieHa Ha 0BUe peCTUBAJIM U € HUBHU
npeno3HaTIUB 6esier. Co 0BOj MarucTepcku TPy, ce 0CTaBa 0AATIUB MaTepHjasl
BO 0/IHOC Ha pecTUBAINTE U HUBHOTO 3Hauee 3a Ipe3eHTUpatbe, IPeHecyBambhe
U 3a4yyBYyBambe 0f] 3a60paB Ha MaTepHjaJHUTe U HeMaTepHjaJHUTe KYJITYPHU
BpefHocTU. ClleHa KajJle YMeTHULMTe WCIOJHYBajKM OApeseHa COLUjasIHa
byHKIMja, TpeKy Npe3eHTalUjaTa Ha CLLeHCKUTe POrpaMHu, UM r'o IpeHecyBaaT
Ha eKCNlepTUTe U aBTOPUTE OHa LITO BpeZH Jia ce YyBa U 3allaMeTH.

Abstract
In this master's thesis, a review is made of the developmental changes on the
stage, from an ethno-coreological aspect. From the simplest space and place for
play, performance, presentation, entertainment of people, through a stage-
artistically organized stage, it grows into a festival stage, as the most modern
representative stage where the previous work is presented. The thesis explains
the significance of folklore festivals in human life, and several of their
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classifications are listed according to the program part, spatial referencing and
according to the age of the performers. Through an analysis of the three
renowned folklore festivals from Macedonia: Balkan Festival of Folk Songs and
Dances - Ohrid, Republic Festival of Folk Songs and Dances “Ilinden Days” -
Bitola and International Folklore Festival “Istibanjsko Zdravozhivo - Istibanja”,
was made their classification and review of part of the repertoire that has been
presented for years on the festival stage of these festivals and is their distinctive
feature. With this master's thesis, a manageable material is left regarding the
festivals and their significance for presenting, transmitting and preserving from
oblivion the material and immaterial cultural values. A scene where the artists
fulfilling a certain social function, through the presentation of the stage
programs, convey to the experts and authors what is worth keeping and
remembering.

SESSION 2
Tuesday, December 12, 12:30
Kurija Building, National Museum - Ceremonial Hall

Moderators: Dragica PANIC KASANSKI and Adrian Cilin BOBA

Jenena JOBAHOBUR, ap, HaydyHH caBeTHHK ¢ Jelena ]OVANOVIC, PhD,
principal research fellow

Mysukosomky HHCTUTYT CpIicKe akaJieMuje Hayka U yMeTHOCTH, beorpaz, Cpduja e
Institute of Musicology of the Serbian Academy of Sciences and Arts, Belgrade, Serbia

INNOAYYABAIGE CPIICKUX HAPOJAHUX IIECAMA Y JAHAIIIHE
BPEME: IIOIVIEJI ETHOMY 3UKOJIOTA-MEAHUJATOPA

SERBIAN TRADITIONAL SONGS TEACHING NOWADAYS: AN
ETHNOMUSICOLOGIST-MEDIATOR’S VIEW

KmyuHe peyu: eTHOMY3UKOJIOTHja, HEO-TPAJULMOHAIHO [leBake, MeJujanuja,
CPIICKO BOKaJIHO HacJiehe
Keywords: ethnomusicology, neo-traditional singing, mediation, Serbian vocal heritage
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CaxxeTak
[Ipakca oxMB/baBamka TPAAULMOHAJIHUX CEOCKHX MU IpaJiICKUX IlecaMa y Heo-
TpaJULMOHAJHOM 00/MKY y Cpduju NMa CBOj KOHTHHYUTET KOjU Tpaje OKO TPU
JeneHuje. [IpeiBosie ra eTHOMY3UKOJI03U U NT€BAYU (hpuUieHCepU, IeJIOM YHYTap
WHCTUTYLHWja, 1eJIOM BaH HbUX, Ka0 U y yCJI0BUMA KOjU Cy Ha Ty Ty U3MeDhy oBe JiBe
KaTeropuje. Ped je o meBamwy Koje Texu [Jia cjield MoJieJie y U3BOHauKOM CTHILY
CTapHUjuX NeBaya, HOCUJIALa TpaJulyje.
[TokpeT oKMBJbaBaa / peBUTANH3alMje BOKaIHe Tpaguuuje y Cpdouju duo je
oxpadpeH [OHajBULIe PaJioM >KeHCKe IeBayke rpyne ,Moda“ (ocH. y Beorpany
1993) u pagom npodecroHaHOT aHcaMdJIa ,Koso“ (Beorpan, o 1994). Mogenu
KOje Cy OBM aHCAMOJIM MPeACTaBUIM MHCIHPUCAIN CY MJAJie Y aMaTepCKUM
KYJITYPHO-YMETHUYKHM JPYIITBUMA Jia IpaTe eCTETCKe MPUHIUIIE U My3UUYKe
odpaclie U3 CpICKor (U Ap.) TpaAUIMOHATHOT NeBaukor Hacsieha. TakaB HauMH
IleBama Takohe je yCTaHOBJ/bEH Kao ZIe0 OCHOBHOT, Cpe/itbel U BUCOKOT My3UYKOT
odpasoBama. [lo aHac je CTeYeHO SoraTo UCKYCTBO y pa3IMYUMTUM IpaZloBUMa
U CeJIMMa, ca IIU/beM 0XKHMBJ/baBaka TPAJULMOHAIHOT 3ByKa.
Y pany he naxma dutu nocBeheHa ys03u MeAnjaTopa y NPoLEeCy NoAy4YaBama 1
y4yemwa TPaAULMOHAIHUX ITecaMa, a PaJi je 3aCHOBAaH Ha MPAKTUYHOM HCKYCTBY
ayTOpPKE Y OBOM JIOMEHY.

Abstract
The practice of revitalizing traditional rural and urban vocal folk music in neo-
traditional form has its continuity in Serbia for about three decades. It has
been conducted by ethnomusicologists and freelance singers, partly in
institutionalized, partly in non-institutionalized settings, as well as in
conditions that stand between these two categories. It is about singing that
aims to follow the models in performing style of older singers, tradition
bearers.
The movement of vocal tradition revitalization in Serbia was encouraged
mainly by the work of the female vocal ensemble “Moba” (Belgrade, 1993),
and by the work of the professional ensemble “Kolo” (Belgrade, 1994). Models
presented by these ensembles inspired the young in amateur cultural-artistic
societies (KUDs) to follow the aesthetic principles and musical patterns from
Serbian (and other) traditional rural and urban vocal heritage. This kind of
singing also has been established as a part of primary, secondary and high
musical education. Up to nowadays, rich experiences in different towns and
villages, with the attempts of reviving traditional sound have been gained.
In the paper the attention will be paid to the role of the mediators in the
process of teaching and learning traditional songs, based on the author’s
practical work experience in this domain.
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Tujana JAHEBCKA, acucteHT, Mp ¢ Tijana JANEVSKA, teaching assistant, mr.

My3uuka akazemuja, YHuBepsuteT ,loue [JemnueB“ - Iltun, CeBepHa
Makenonuja « Music Academy, University “Goce Delcev” - Stip, North Macedonia

ETHOKOPEOJ/IOIIKYU KAPAKTEPUCTUKHU HA JIASAPCKUTE
OBPEJJHU TOBOPKH 0/ ETHUYKHWOT MPE/E/ BOJMUJA

ETHNOCOREOLOGICAL CHARACTERISTICS OF THE LAZARUS
RITUAL PROCESSIONS FROM THE ETHNIC AREA BOJMIA

Kmyune pevu: JlazapeHKH, J1a3apCKo Ieerme, eTHOKOPEOoJOTHja, peJUruo3HU
acneKkTH, o6pe/iHa HOCHja, UCTPAXKyBakbe

Keywords: Lazarenka, Lazarus singing, ethnochoreology, religious aspects,
ritual costume, research

CaxkeTak

[IpeaMeT Ha UCTpaXKyBak€ Ha OBaa TeMa 6ea Jla3apCcKUTe 06pesu, 06peJHOTO
Ieeme U Urpame Bo eTHUYKHoot npeses bojmuja. Co KopucTemwe Ha NoceGHU
TeXHUKHU U METOJH Ha UCTPAXKyBame, ce 0jJe 10 peJleBaHTHU NOJATOLH 3a
obpaboTeHaTa TeMa. [IpukaxaH e KOHTUHYUTETOT Ha HUBHOTO NEPUOAUYHO
aKTUBHO U3Be/lyBaibe, KaKO W PEJIMTMCKUTEe acleKTW Ha OBUe 06pesHU
NOBOPKU. [JTaBHUOT aKLeHT e CTaBeH Ha eTHOKOpeoJIOIKaTa aHajIu3a Ha
JIa3apCKUTe MeCHH, OAHOCHO pa3paboTkKa Ha HUBHUTE eTHOKOPEOJIOIIKH U
€THOMY3UKOJIOLIKY KapaKTepUCTUKU. [locebeH OCBPT e JaJeH U KOH
obpeaHaTa HocHja U peKBU3UTHUTe. O6peauTe U JieH AeHec ce 3aJpXKaHU BO
aBTeHTH4YHa ¢opMa, a co Toa ce CTPEMH M KOH HUBHA [IorosieMa aKTya/Iu3alnuja
CO aflanTalMja 3a CLieHCKa u3Besba.

Abstract

The subject of research on this topic was the Lazarus rites, ritual singing and
dancing in the Bojmia ethnic area. By using special research techniques and
methods, relevant data was obtained for the treated topic. The continuity of
their periodic active performance is shown, as well as the religious aspects of
these ritual processions. The main emphasis is placed on the ethno-
choreological analysis of the Lazar songs, that is, elaboration of their ethno-
choreological and ethnomusicological characteristics. Special attention is also
given to the ritual dress and props. The rites are kept in their authentic form
even today, and with that, they strive for their greater actualization with
adaptation for stage performance.
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Jiparuma [IAHA'R KAIIIAHCKH, nmpod. zip » Dragica PANIC KASANSKI, professor PhD.

AkazieMuja yMjeTHOCTH, YHUBep3uTeT y bawoj Jlyny, bocHa u XepuerosuHa e
Academy of Arts, University of Banja Luka, Bosnia and Herzegovina

PEINNIEPTOAP BOKA/IHUX ETHO AHCAMBAJIA Y PENNYBJIMIIU CPIICKOJ
MY BPYKOM OKPYTY (AUCTPUKTY) BOCHE U XEPHETOBUHE

REPERTOIRE OF VOCAL ETHNO ENSEMBLES IN THE REPUBLIC OF
SRPSKA AND BRCKO DISTRICT OF BOSNIA AND HERCEGOVINA

KmyuHe peuu: My3udka mnpakca, My3udka OalITUHA, CLEHCKA YMjeTHOCT,
BUIIIETJIACHO TjeBakbe, aKyJITypalyja

Keywords: Music practice, music heritage, performing arts, multipart singing,
acculturation

CaxkeTak

Y npyroj neuenuju 21. Bujeka Peny6suka Cpricka U Bpuko AUCTPUKT civjene
Cp6ujy y Kojoj je Beh 3axkuBjesa nmnpakca wu3Boherma apxawyHOT,
HeTeMIIepOBaHOI CeOCKOT BUILerJIacja y rpaZloBUMa 0/ CTpaHe BOKaJHUX €THO
rpyna. Ckopo fABHje [elleHHje Cy Irpylle HacTojaje [a HHUXOB pelnepToap
CaZipKU TpaJULUOHANHE IjecMe Koje IMpPUNAZAajy CPICKOM KYyJTYPHOM
npocrtopy. [ljeBaun 1 BoguTe/bM €THO TpyNa Cy OuyBakbe OalllTHHe cCMaTpau
CBOjOM MHCHUjoM. BpeMeHOM pemepToap eTHO rpyna OCUM IjecaMa CpPICKOT
KyJITYPHOT NpOCTOpa NMPOLIMPHO ce U Ha GankaHCKU. Tako JaHallkmbe eTHO
rpyne ydye W U3BOJe IjeCMe W U3 [PYTrUX KpajeBa YKOJUKO Cy MeJHjCKH
NolyJlapHe, a HAa HEKM Ha4yMH Cy IJacupaHe Kao,eTHo“. OBaj paj ce 6aBu
OuyBamkeM My3U4YKe OalllTUHe carjefaBajyhu penepToap MNjeBauykKuX/eTHO
rpyna u3 Peny6auke Cpncke u Bbpuko auctpukrta BuX. Takobe, Tpara 3a
passio3uMa Koju cy nomjepusaud (oOKyc ca H3Bohewa Ijecama CpIICKOT
KyJITYPHOT IPOCTOpPA, HAa GaJIKAHCKM M MaHOHCKU U HACTOjU OJTOBOPUTHU Ha
nvTama: /la i ce Ha 0Baj HAYMH JONPUHOCH Pa3BOjy CLIEHCKe YMjeTHOCTH UJIU
O4yyBamy ejleMeHaTa HeMaTepHjaJHOI KyJTypHOr Hac/keha WM je pujey o
aKyJaTypauuju?

Abstract
At the beginning of 215t century, Republic of Srpska and Br¢ko District follow the
steps of Serbia where the practice of performing archaic, untempered rural
multipart singing has already developed. It was performed by vocal ethnic groups
in towns all around the country. For almost whole two decades, these groups
have made an effort to make their repertoire contain traditional songs that
belong to the territory of Serbian heritage and culture. Singers and leaders of
ethnic groups considered the preservation of heritage as their mission. As the
time passed by, the repertoire of ethnic groups, in addition to songs from the
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territory of Serbian heritage and culture, expanded to include the songs from the
Balkans as well. Thus today’s ethno groups learn and perform songs from other
regions as well if they are popular in the media, and in some way they are
marketed as “ethno”. This project deals with the preservation of musical heritage
by looking at the repertoire of ethno groups from Republic of Srpska and Brcko
District. Also, it searches for reasons that shifted the focus from performing songs
from the territory of Serbian heritage and culture to the territory of Balkan and
Pannonian culture. It also aims to answer these questions: Does this contribute
to the development of performing arts or preservation of elements of intangible
cultural heritage or is it just acculturation?

Baaaumup JAHEBCKHY, nipod. 1p  Vladimir JANEVSKI, professor PhD.

My3uuyka akaZeMuja, YHuBep3uteT ,lone JlemueB“ - Iltun, CeBepHa
Makenonuja « Music Academy, University “Goce Delc¢ev” - Stip, North Macedonia

IVIABHU KAPAKTEPUCTUKHU HA UTPOOPHHUTE I1OJAPAYJA
MAIN CHARACTERISTICS OF THE DANCING AREAS

KmyuHe pevu: eTHOKOPEOJIOTHja, eTHOTPAapCKH IeJIMHH, €eTHUYKU Tpejel,
TpaJUIIMOHATHA UTPA, TPAJUIIMOHATIHA HOCHja

Keywords: ethnochoreology, ethnographic units, ethnic area, traditional dances,
traditional costume

CaxkeTak

Kora ce cmoMeHyBa 360pOT UIPOOPHM MoApadyja, Tpeba Ja ce 3Hae JleKa Taa
1o/1eJs16a e BO HajTeCHa BPCKa CO eTHOTrpadCKUTE I[eJIMHU Y eTHUYKUTE IpeJiesiu.
[lomen6uTe ox OBOj BUJ IOBP3aHU ce CO eTHorpadujaTa U TepeHCKHUTe
HCTPaXKyBakha, OHOCHO I00MeHUTE NI0JJaTOLM 0/f TepeH MPeTCcTaByBaaT OCHOBA
3a MOHATAaMOIIHU aHaIU3U. [JITaBHO, MOJie/IGUTE IITO GUIe U3BPLIEHU CIKENe
caMo Kako Jioljipame Ha MHPOpPMALUUTE, OAHOCHO HAjuYeCcTO UCTPAKYBauUTE,
reorpadcky ce Bp3yBaJie 3a HEKOj [1OroJieM I'paj, U TpaAUI[MOHAJHATA Urpa ja
JioLiMpaJie Ha MOUIMPOK aIMUMHUCTPATUBEH NpocTop. Copes pacno/I0KIMBUTE
MOJIaTOIM U UHGOPMALMH 0] 06J1acTa Ha TPaJULIMOHAIHATA UTPa Hajao6po 61
OHJI0O KOTa UTPAvyKHOT perepToap 6U ce ciefies CIope]l eTHUYKUTE Mpesesiy,
OJJHOCHO BO IOLIMpPOKA CMHUCJQ, CIOpes eTHorpadpCcKuTe LeJUHH WU
MepU/IUjaHCKU UCTOK — 3a1a/, ceBep - jyr. [pynupameTo Ha eTHUYKUTE Npefein
cnopesl o0eAuWHYyBayku (akTopu oJf TpaJulLMOHATHATA WUrpa, M CO3/aBa
WTPOOPHUTE TMoJpayja KOU JleHeC BO HayKaTa /JlaBaaT jacHa CJMKa 3a
TpaJMllMOHa/IHaTa Urpa Bo MakeioHHja.
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Abstract

When the word dancing areas is mentioned, it should be known that this division is
closely related to ethnographic entities and ethnic regions. Divisions of this type are
related to ethnography and field research, that is, the data obtained from the field
represent the basis for further analyses. Mainly, the divisions that were carried out
were only for locating the information, that is, most of the time the researchers were
geographically tied to a bigger city and located the traditional dances in a wider
administrative area. According to the available data and information from the field
of traditional dances, it would be best if the dance repertoire was followed
according to ethnic regions, that is, in a broader sense, according to ethnographic
units or meridians east - west, north - south. The grouping of the ethnic areas
according to unifying factors from the traditional dance, creates the dancing areas
that today in science give a clear picture of the traditional dances in Macedonia.

Adrian-Denes BALLA, drd. « PhD. student

Universitatea de Vest din Timisoara, Romania; Asociatia pentru Cultura Banateana
» West University of Timisoara, Romania; Association for Banat Culture

IEDERA - ISTORIC SI VARIANTE
IEDERA (THE IVY) - HISTORY AND VARIANTS

Cuvinte cheie: dans, instrumental, vocal, munte, brau
Keywords: dance, instrumental, vocal, mountain, belt dance

Rezumat

Probabil unul dintre cele mai vechi dansuri din zona de munte a Banatului, ledera
reprezintd o dovada indubitabila a transmiterii valorilor culturale ale taranului roman din
aceasta parte a farii din generatie in generatie. Datorita frumusetii si muzicalitatii sale a
ajuns sa fie dansats, interpretata vocal sau instrumental, sa reprezinte sursa de inspiratie
pentru mai mulfi compozitori si orchestratori, sa fie recitata sub forma de poezii. Putem
afirma fara exagerare ca ledera este un tezaur inestimabil care oglindeste locul de
provenienta si exuberanta omului simplu si credincios din cadrul satului traditional.

Abstract
Probably one of the oldest dances from the mountain area of Banat, ledera
represents an undoubted proof of the transmission of the cultural values of the
Romanian peasants from this part of the country from generation to generation.
Due to its beauty and musicality, it came to be danced, performed vocally or
instrumentally, to represent a source of inspiration for several composers and
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orchestrators, to be recited in the form of poems. We can state without exaggeration
that ledera is an invaluable treasure that mirrors the place of origin and the
exuberance of the simple and faithful man of the traditional village.

Xpuctujan HUKOJIOBCKH, nactaBHUK, foueHT ¢ Hristijan NIKOLOVSKI,
teacher, associate professor

AMBEY1] “Unuja Hukonoscku-Jlyj”, Ckonsbe; My3uuka akafeMuja, YHUBEP3UTET
JLoue JlerueB” - llltum, CeBepHa MakezioHuja » State Music and Ballet Education
Centar “Ilija Nikolovski-Luj”, Skopje; Music Academy, University “Goce Delcev” -
Stip, North Macedonia

UI'PU 1104 MACKH BO MAJIELIEBUJATA - COBPEMEHMU ACIIEKTH
MASQUERADE DANCES IN MALESHEVIA - MODERN ASPECTS

KyuHe pevu: yaeCHULM, MAaCKU, PEKBU3UTH, UTPU 10/, MACKH, KapHeBaJl
Keywords: participants, masks, props, masquerade games, carnival

CaxeTtak

WrpuTe noj Macky Bo MaJlellleBYjaTa I03HATH kako bamM6ypIiu Bo 0BOj TpyA Ke
OuJlaT NPUKaXXaHU U 06jacHETH BO HHUBHATAa MPBOOUTHA COCTOj6a, HO U BO
JleHelllHaTa, coBpeMeHa popMa Ha oApxKyBame. PasiukaTta of Hekorau U
JleHeC e BO TOa LUTO JIEHeC ce ce OABHBA HAa eZleH MOMHAKOB HauMH, BO eJHU
IOMHAKBY PaMKH Ha KapHEBaJl, CO HEKOW Pa3/IMKK BO MacCKUTeE U ynoTpebaTa
Ha COBpeMeHM MaTepHjajd Ipd HUBHATa u3paboTka. [egaHo of
€THOKOPEOJIOIIKH CIEeKT, BAXKHO e Toa LITO OBUE UI'PH IT0J, MaCKH o 3a/ipxKaJie
OHa TPAaAHMLMOHAJHOTO NMPHU HHUBHOTO U3BeJyBame Ha WUIPUTE, a CO Toa U
06pesioT Ha HEKOj HAYHH, JeH JleHeC IPOJ0/IKYBa Aa XKUBee.

Abstract

Masked dances in the Maleshevia known as Bamburci in this paper will be
shown and explained in their original state, but also in today's, modern form of
maintenance. The difference between then and now is that today everything
takes place in a different way, in a different framework of carnival, with some
differences in the masks and the use of modern materials in their production.
Seen from an ethno-choreological perspective, it is important that these dances
under masks kept what was traditional in their performance of the dancing, and
thus the ritual in a way continues to live today.
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SESSION 3
Tuesday, December 12, 11:30
Kurija Building, Academic Society for Music Cherishing “Gusle” - Music Studio Hall

Moderators: Kristina PLANJANIN SIMIC and Davor SEDLAREVIC

CiraBosbyd Y3YHOBHUR, npod. ap; ymeTHHUYKH pykoBoaujal e Slavoljub
UZUNOVIC, professor, PhD.; artistic director

@axysTeT cnopTa ¥ PU3NUKOT BacIUTalba YHUBep3uTeTa y Huiy; AkazieMcKu
donkysopHu aHcamdaa ,0po, Hum, Cpduja e Faculty of Sport and Physical
Education, University of Ni$; Academic Folklore Ensemble “Oro” Ni§, Serbia

Pomuna XEPOJIEK, MA, ucpaxuBay, apz » Romina Herodek, MA, researcher,
PhD. student

dakysaTeT cropTa U GU3UYKOr BaclUTamwa YHuBep3uTeTa y Humy, Cpduja e
Faculty of Sport and Physical Education, University of NiS, Serbia

METO/Z0J/I0TUJA HACTABE CPIICKOT HAIMOHAJIHOT IIVIECA
ITPUMEHOM PUTMHUYKE CTPYKTYPE
METHODOLOGY OF TEACHING THE SERBIAN NATIONAL DANCE BY
IMPLEMENTING RHYTHMIC STRUCTURE

Kmyune peuu: OdydaBame, puTaM, CPIICKO KOJIO, TpaguLyja
Keywords: teaching, rhythm, Serbian national dance, tradition

CaxxeTak

CBM HapoJM CTBapajy CBOjy IJIECHY YMETHOCT, Ca CBOjOM €TUKOM M MOCEOHOM
KapaKTepUCTHUKOM. CPIICKH MIeCHU GOJIKJIOP je BeoMa Pa3HOJIUK MO MUTAY
pUTMa, KopaKa, HauKHa UTPe, My3UKe, aJId U 110 MU Takby HApOAHUX HOIIbU. bes
0d3Upa Ha TO KoOja ce BpCTa IJieca YYU KOPHUCTUMO cjejehe MUAaKTUYKe
MeTOo/le: TOBOpPHE METO/IE, METO/IA TOKA3UBatha, METO/IE YUEHha-BeXKdatba.
[u/b pajia je omucaTH METOACKH MOCTYNAK y4Yeka CPICKOT KoJia. AHaJM30M
OCHOBHHX IPE/IBEKOU — PUTMUYKUX BEXKOHW U aHAJIMN30M eJieMeHaTa HapOJHUX
urapa ClpoBeCTH MeTOCKH MOCTyNaK. Peain3oBaHu cy ciaenehu saganu:

= OnucaTv pUTMHYKe BexXOe 3a yuerbe OCHOBHUX MOKpeTa U purypa.

= OnucaTd KOpake U METOJUKY 06y4aBarba CPICKOT KoJia HA PUMEPY

urpe ,Mopanart”.
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Abstract

All nations create their own dance art, with their own ethics and special
characteristics. Serbian dance folklore is very diverse in terms of rhythm, steps,
ways of playing, music, but also in terms of folk costumes. Regardless of what
type of dance is taught, we use the following didactic methods: speaking
methods, demonstration methods, learning-practice methods.
The aim of the paper is to describe the methodical procedure of teaching the
Serbian national dance. By analyzing the basic pre-exercises - rhythmic
exercises and analyzing the elements of folk dances, conduct a methodical
procedure. The following tasks were carried out:

= Describe rhythmic exercises for learning basic movements and figures

= Describe the steps and methodology of teaching the Serbian national

dance on the example of the dance "Moravac".

Kpucruna IVIABbAHUH CUMMR, 1p » Kristina PLANJANIN SIMIC, PhD.

Akanemuja ymeTHoOCTH, YHUBep3uTeT y HoBoM Caay, Cpduja » Academy of Arts,
University of Novi Sad, Serbia

TFopan CTAHKOB, mMp ¢« Goran STANKOV, MA

KV], ,CBeTo3ap MapkoBuh“, HoBu Caz, Cpduja e Cultural and Artistic Society
“Svetozar Markovi¢”, Novi Sad, Serbia

IMPAKTUYHA IPUMEHA TPAAULIMOHA/IHUX UTAPA/TIJIECOBA U
PUTMHUYKO-IIOKPETHUX UTAPA Y PAJY BACITMTAYA CA JELIOM
INPEAIIKOJICKOT Y3PACTA HA TEPUTOPUJU BOJBOANHE

PRACTICAL APPLICATION OF TRADITIONAL GAMES/ DANCES AND
RHYTHMIC-MOVEMENT DANCES IN THE WORK OF EDUCATORS
WITH PRESCHOOL CHILDREN ON THE TERITORY OF VOJVODINA

KsbyuHe pevu: TpaiNIMOHAJIHE, [IJIECOBU, PUTMHUYKO, BACIIUTAYH, IPENOPYKE
Keywords: traditional, dances, rhythmic, educators, recommendations

CaxeTtak
[IpuMeHa TpaAMIMOHAIHUX BPEJHOCTH y Kpeupamy OOpa3s0BHUX CTpaTeruja
jelaH je oA mpeaycsoBa 3a OCTBAapUBame BaCMIUTHO-OOPA30BHUX LiM/beBa
CaBpEMEHOT MTPEJIIKOJICKOT BACIUTAka U 00pa30Bakba. CTeNeH 3aCTYI/beHOCTH Y
paZly BacnmuTada ca JeLoM MOpPEeJIIKOJCKOr y3pacTa TpaAULHOHAJIHE
Urpe/IJecCOBU Kao €0 KYJITYPHOT U GOJIKJIOPHOT Hacsieha urpajy BeJIuKy yJaory y
O4yBakby HallMOHAJHOT HJIeHTUTETa jeAHOr Hapoja. Kako cy TpaauuuoHaiHa
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Urpa 1 My3UKa OAYyBEK OW/IM HEOJBOjUBH €0 CBAKOJHEBHOT JPYIITBEHOT
JIpY?Keba, OHU Kao /le0 KyJITYPHOT U GOJIKJIOpHOT Hacsieha UMajy BesIUKY yJI0Ty y
O4yBalby HAIMOHAJHOT HJEHTUTEeTa jefHOr Hapoza. Llu/b oBor paja je ga ce
YTBPAU CTeNeH 3aCTYI/beHOCTH MpPUMEHEe TPAJUIMOHAJHUX WUrapa/urapa u
PUTMHUYKO-TIOKPETHUX IJIECOBA Yy Pajly BacOUTada ca Je[OM MHpPeLIKOJICKOT
y3pacta. [lpeMa HauMHy NpPHUKYIUbalba IMOAATAKA, UCHIPAXCUBAIE UMA He-
eKCIIepUMEeHTHCAHO-eMIIMPUjCKH KapaKTep, Na Ce NMPOojeKTOBAaHM LW/b JPXKH Ha
JIeCKpUIITUBHOM HUBOY. McTparkuBarbe je cipoBeZieHo y HoBom Cazny, Kukungu u
CpemckuM KapsioBiuma Ha y3opky oz 151 BacnmuTaua HpeJIIKOJICKUX Tpyna,
KopulIhemeM YIUTHUKA.

Abstract

The implementation of traditional values in the design of educational strategies is one
of the preconditions to achieving educational goals of modern preschool education. In
this paper We have tried to determine the level of traditional games/ dances and
rhythmic-movement dances, as well as the level of presence in the work of educators
with preschool children traditional games/dances as part of cultural and folklore
heritage play a major role preserving the national identity of a nation. Since traditional
dance and music have always been an inseparable part of everyday social gathering,
they, as part of cultural and folklore heritage have a great role preserving the national
identity of a nation. The aim of this paper is to determine the level of presence of
application of traditional games/ dances and rhythmic-movement dances in the work
of educators with preschool children. According to the method of data collection, the
research has a non-experimented-empirical character; so the projected goal is kept ata
descriptive level. The research was conducted in Novi Sad, Kikinda and Sremski Karlovci
on a sample of 151 educators of preschool groups, using a questionnaire. Based on all
the presented results, we can fully accept the general hypothesis that the educators
sufficiently apply traditional work with preschool children.

JlaBop CEJJIAPEBUR, cnienyjanucta » Davor SEDLAREVIC, specialist

lleHTap 3a M3y4yaBarbe U PEBUTANM3ALM]y TPAAULIMOHAIHUX Mrapa y IMjecama
(UAPTHUII), Konamus, lpHa Topa e Center for Study and Revitalization of
Traditional Dances and Songs (CIRTIP), Kolasin, Montenegro

INPAJIOT TIPOYYABAKY HEAOYMULA Y TYMAYEEbUMA
IPHOTOPCKE IIJIECHO-MY3HWYKE ITPAKCE: IIOKPET U IIJECMA

A CONTRIBUTION TO THE STUDY OF THE UNCERTAINTIES IN THE
INTERPRETATIONS OF MONTENEGRIN DANCE-MUSIC PRACTICE:
MOVEMENT AND SONG
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KmyuHe peuu: niiec, njecMa, My3u4ka npaTHa, HeolyMUlle, Kopalu
Keywords: dance, song, musical accompaniment, uncertainties, steps

CaxkeTak

Besiuky npodJieM y U3ydaBakby U PUMjeHU TpaJuLMOHaIHOr 1ieca y LpHoj [opu
Npe/iCTaB/ba HEYBPILTABAKE [PHOTOPCKHX Ay TOXTOHHUX ILIECOBA U IjecaMa y Iporpame
CpeilbVX M HapOuMTO MY3MYKMX IIKosja U Mysuuke akazemuje. Camo IpuMjepu
ayTOPCKUX H3/jarba, YIVIABHOM HaljeBa, Jajy I[OMaK Hampujesl, a HeaJleKBaTHO
TpeTHpame My3H4Ke NpaTie 1ieca (mjecMe) oz BehrHe ruiecHux rpyna (KysnrypHo
YMjeTHWYKHX JpYIITaBa), Me/uja, Ma 4YaK M HAJJIEKHHX MUHHUCTApPCTaBa CTBapa
npodJieMe CBUMa KOju OU KeJbesIU [Jia ce ca Hay4yHe CTpaHe daBe TPaJULUOHAHUM
wiecoM. [lpov3Bo/bHA M KBa3WHAy4YHA TPeTHpara IPHOTOPCKO Hac/behe roToBO
CUCTEMATCKU ya/baBajy OJf OHOTA IITO je OHO CYIUTHHCKU OWJIO Y KOHTEKCTY ca
HOIIIELOM Y K0joj je mpakThKoBaHo (Kpaj XIX 1 movetak XX Beka). ClieHCKe afianTalyje
Koje Ce TpHKasyjy Kao ,TpaJvIOHa/IHe, HajMarbe Cy ,Tpaavipja‘ Beh je pujed
YIJIaBHOM 0 ,KHY9aCTUM " ITpepajiaMa. YBjeperha 0 LIPHOTOPCKYM [JIECOBHUMA PYILE Ce Kao
,KyJ1a off KapaTa“ IITO je Moc/IeAuLa BUIIeAEleHUjCKHX 3adJIy/ia U JIAUUKUX TyMadyeba.
To je u peakiyja Ha AUCKPUMHUHALIM]Y: a) ayTOXTOHE MY3UYKE MpaTH-e IUIECY U O)
METPOPUTMUYKOT OZJHOCA MOKpeTa U My3HKe Koja ra mpatu. LlpHoropcke apxauyHe
IUIECOBE HUKQJIA ¥ 3adM/beKEHOj MPOLIOCTH HUje MpaTH/Ia UHCTPYMEHTA/HA WU
BOKaJIHO-MHCTPyMeHTa/IHa My3UKa.

Abstract

A major problem in the study and application of traditional dance in Montenegro is the
exclusion of Montenegrin autochthonous dances and songs from the curriculum of
secondary and especially music schools and the Music Academy. Only a few examples
of authorial publications, mostly focusing on melodies, have made some progress, but
the inadequate treatment of musical accompaniment for dance (song) by the majority
of dance groups (Cultural Art Societies), media, and even relevant ministries creates
problems for anyone who wishes to engage in traditional dance from a scientific
perspective. Arbitrary and pseudo-scientific treatments of Montenegrin heritage
systematically deviate from what it essentially was in the context of the costumes in
which it was practiced (late 19t and early 20t century). Stage adaptations that are
presented as "traditional” are the least "tradition” but mostly "kitschy" adaptations.
Beliefs about Montenegrin dances are collapsing like a "house of cards” as a result of
decades of misconceptions and layman's interpretations. It is also a reaction to the
discrimination of: a) the indigenous musical accompaniment to the dance and b) the
metrorhythmic relationship between the movement and the music that accompanies it.
Montenegrin archaic dances have never been accompanied by instrumental or vocal-
instrumental music in the recorded past.
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ETHOTPA®CKUTE ®NJIMOBU KAKO ®AKTOP 3A YYBAILE HA
TPAAULITUOHAJ/IHATA KYJITYPA

ETHNOGRAPHIC FILMS AS A FACTOR FOR PRESERVING
TRADITIONAL CULTURE

KmyuHe peuu: eTHOKOpoJsioruja, eTHOrpadcku (GUIMOBH, TpaAULHOHAIHA

KyJTypa
Keywords: ethnocoreology, ethnographic films, traditional culture

CaxkeTak

ETHOKOpeoJsiorHjaTa KaKo HayKa Koja ja Ipoy4yBa cTapaTa OpckKa TpaZUuLHja, a
CBOETO MEeCTO I'0 3aB3eJ1a BO II0CJAeJHUTEe MUTOBH OJf U3yMHUPaH-eTO Ha UCTATa,
e cnenudHYHa Zia ce UCTPAXKyBa OJ JleHelleH aclekT. [leHec co pa3BojoT Ha
TexXHHMKaTa, TEXHOJIOTHjaTa ¥ 6P3UOT HAYMH Ha KUBOT Ce IyOM BUCTHHCKATA
BPeJHOCT Ha [JpYLITBEHUOT 3KUBOT. HekoramHata 6oraTa Tpajuliyja,
KOHKDETHO OpCKaTa, BO roJjieMa Mepa e HellOo3HaTa 3a HOBUTE reHepalUu.
HacnencTBoTo, TpaguuyjaTa 1 KOMyHUKaLUjaTa BO CEKOjAHEBHUOT KUBOT -
TpUTe GOpPMHU Ha NMOCTOEHe Ha PONKJIOPOT U GOJKIOPHOTO BO COBPEMEHUOT
CBET yKaXkyBaaT Ha IoTpeb6a oJ Jyfe U 3aeJHULM 0OJ, 0BOj BUJ Ha KyJTypa.
KapakTepuctukute Ha QOJKJOPOT e Ja OuAe HOCUTeJ MU HeryBaTes Ha
KyJITypHaTa MeMOpHja, Ja NpeHecyBa Pa3/JW4YHU KyJTYpPHU NOPaAKU 3apaju
Hej3MHAaTa CUHKpeTHYKa MNpPUPOAa, Ja T'M U3BplLIyBaaT INpPUpOAHATA U
JUpeKTHA KOMYHHKaldja Mel'y iyf'eTo My ja Ajo/lelyBa oBaa TpajHOCT. EfeH of,
dakTopHuTe 3a YyBalbe U BajJOpU3Mpake Ha TPaJUIMOHalHaTa KyJITypa ce U
eTHorpadckuTte GUIMOBHY KOHU BO NOCJe/IHATA JelleHHja ce J0CTa NOoNMyJJapHU
Kaj MJIajiaTa [onyJjalyja CTpy4YHH JIMLA of, 06J1acTa Ha GOJIKJIOPOT.

Abstract
Ethnochoreology as a science that studies the old dance tradition, and took its
place in the last moments of its extinction, is specific to research from today's
perspective. Today, with the development of technique, technology and the fast
way of life, the real value of social life is being lost. The once rich tradition,
specifically the dance tradition, is largely unknown to the new generations.
Heritage, tradition and communication in everyday life - the three forms of
existence of folklore and folklore in the modern world indicate the need for
people and communities of this kind of culture. The characteristics of folklore
is to be the bearer and nurturer of cultural memory, to convey different cultural
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messages due to its syncretic nature, to carry out natural and direct
communication between people, which gives it this permanence. One of the
factors for preserving and valorising traditional culture are ethnographic films,
which in the last decade have been quite popular among the young population
of experts in the field of folklore.

Ceernana IEIIWR, apn, acuctent » Svetlana PESIC, PhD. student, teaching
assistant

Akasemuja ymeTHOCTH, YHUBep3uTeT y HoBoM Caay, Cpduja » Academy of Arts,
University of Novi Sad, Serbia

OCHOBHE KAPAKTEPUCTUKE HE®OPMAJIHE EAYKALIMJE Y
INTPAKCH KYJITYPHO-YMETHUYKHUX APYILITABA Y CPBUJU

BASIC CHARACTERISTICS OF INFORMAL EDUCATION IN THE
PRACTICE OF CULTURAL-ARTISTIC ASSOCIATIONS IN SERBIA

KmyuHe pevu: TpaAWIMOHAJHM IJIECOBH, TPAHCMHCH]ja, KYJATYpHO Hacjebe,
JPpYIITBA, METO/Ie; CATYUPAHO y4Yerbe

Keywords: traditional dances, transmission, cultural heritage, associations,
methods situated learning

CaxeTtak

KyntypHo-yMeTHHYKa ApywiTBa y Cpduju Ccy IpaBHU CYydjeKTH Y OKBUPY KOjUX
ce NMPAKTHKYjy TPaJAULMOHAJHHU IJIECOBH Y CBOjeBPCHOM KopeorpaducaHoM
0dsiuky. OBa yapy»Kemwa NpeJCcTaB/bajy BaXkaH YMHUJIAL, Y NPOLiecy CTBapamba
ycJioBa 3a OuyyBake TPAAUIMOHAJHUX IJlecOBA Kao eJleMeHaTa
HeMaTepHjaJHOr KyJATypHor HacJjeha. HeloBo/bHa HCTpa)keHOCT mpolieca
HedopMasiHe efyKaluje y KyJITYPHO-YMeTHUYKHMM JApPYIITBUMA JUPEKTHO
JOIIPUHOCH OCTajalby OBe NpaKce Ha MapruHaMa jaBHOT MHTepecoBamwa. U3
HaBeJIeHOT pasJ/ora, HeONXOJHO je pacBeT/IMTH OCHOBHE METOJe ydema
TpaJULMOHAJHUX IJIecoBa y AaTOM HeQOPMa/HOM KOHTEKCTY, ca LHJ/beM
uJeHTUGUKOBamwa U JlepuHUCamba HAYMHA 33 jayarbe KallallUTeTa OBe IpaKce
y 0dJ1acTH o4yBama HeMaTepUjaIHOT KYJTYpHOT HacJsebha, Kao U y BaCHUTHO-
00pa30BHOM cUcTeMy y dyayhHocTU. Pajy JoHOCH aHA/IM3y aKTyeJsiHe IMpakce
HedopMasiHe eJyKalyje IJecadya y KyJTypHO-YMeTHUYKHUM JApPYLITBUMA, ca
nocedHUM QOKYcOM Ha HEHUM I[apafiUrMaTCKUM TeKCTyaJHUM U
KOHTEKCTYaJIHUM KapaKTepUCTHKaMa.
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Abstract

Cultural-artistic associations in Serbia are legal entities within which
traditional dances are practiced in choreographed form. These associations
represent an important factor in the process of creating circumstances for the
preservation of traditional dances as an element of intangible cultural heritage.
Insufficient research into the process of informal education in cultural-artistic
associations directly contributes to this practice remaining on the margins of
public interest. Given the aforementioned considerations, it is necessary to
elucidate the basic methods of learning traditional dances in the given informal
context, with the aim of identifying and defining ways to strengthen the capacity
of this practice in the area of intangible cultural heritage preservation, as well
as in the educational system in the future. This paper provides an analysis of the
current practice of informal education of dancers in cultural-artistic
associations, particularly emphasizing its paradigmatic textual and contextual
characteristics.
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MUZICA BISERICEASCA ORTODOXA DIN SERBIA SI VESTUL
ROMANIEI

THE ORTHODOX CHURCH MUSIC FROM SERBIA AND WESTERN
ROMANIA

Cuvinte cheie: ortodoxie, muzica religioasa, muzica bisericeasca, Serbia, Banat
Keywords: Orthodoxy, religious music, church music, Serbia, Banat
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Rezumat
Prezentul studiu isi propune o incursiune in patrimoniul comun pe care
ortodoxia sarba si cea romaneasca din vestul Romaniei 1-1 impart de mai bine
de trei secole, ca o marturiei a unei istorii marcate de buna convietuire in
marturisirea aceleiasi credinte: muzica bisericeasca intdlnitd din nordul
Banatului romanesc si pana in provincia Kosovo a Serbiei.

Abstract
The present study proposes an incursion into the common heritage that Serbian
and Romanian Orthodoxy in western Romania have shared for more than three
centuries, as a testimony of a history marked by good coexistence in professing
the same faith: the church music found from the north of Romanian Banat up to
the Serbian province of Kosovo.

Lavinius NIKOLAJEVIC, dr. « PhD.

Universitatea de Vest din Timisoara, Romania; Asociatia pentru Cultura Banateana
» West University of Timisoara, Romania; Association for Banat Culture

MUZICA TRADITIONALA ROMANEASCA PE TERITORIUL
BANATULUI SARBESC - CERCETARI DE ORGANOLOGIE SI DE
FOLCLOR MUZICAL

TRADITIONAL ROMANIAN MUSIC ON THE TERRITORY OF THE
SERBIAN BANAT - ORGANOLOGY AND MUSICAL FOLKLORE
RESEARCH

Cuvinte cheie: Folclor, organologie, Banat sarbesc, Béla Bartok
Keywords: folklore organology, Serbian Banat, Béla Bartok

Rezumat

Banatul este cunoscut prin trecutul sau istoric si etnic foarte furtunos, in primul
rand datorita pozitiei sale geografice. Aflaindu-se in Campia Panonica, a fost
populat din cele mai indepartate timpuri si pana in prezent. Datorita fertilitatii
Campiei Panonice a fost expus In nenumadrate randuri atacurilor diverselor
popoare migratoare. Totodatd, Banatul a suferit mai multe colonizari, devenind
un mozaic etnic.

La inceputul secolului XX in Banatul Istoric nu exista un public muzical anume,
publicul fiind alcatuit din membrii comunitatii romanesti, majoritatea fiind
agricultori. In viata culturald a romanilor de pe acest teritoriu un segment
important il reprezinta tarafurile si mai apoi orchestrele de muzica populara
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care au luat nastere din aceste tarafuri. Tarafurile la inceput erau alcatuite din
viori, braci, contrabas si tambal.

Primul cercetator care s-a ocupat de folclorul romanesc dincolo de granita a fost
Béla Bartok, care Intre anii 1908-1918 a cules peste 3500 de melodii din fosta
regiune administrativa Timis-Torontal, ajungand in anul 1912 in localitati ca
Alibunar, Vladimirovat, Seleus, Uzdin de unde culege peste 90 de piese
muzicale. Materialul selectat contine mai multe categorii folclorice ca: doine,
balade, colinde, dansuri, jocuri, cintece propriu-zise.

Abstract
Banat is known for its very stormy historical and ethnic past, primarily due to
its geographical position. Located in the Pannonian Plain, it has been inhabited
since time immemorial. Due to the fertility of the Pannonian Plain, it has been
exposed countless times to the attacks of various migrant peoples. At the same
time, Banat underwent several colonizations, becoming an ethnic mosaic. At the
beginning of the 20th century in Historic Banat there was no specific musical
audience, the audience being made up of members of the Romanian community,
most of them being farmers. In the cultural life of the Romanians on this
territory, an important segment is represented by the taraf and later the folk
music orchestras that were born from these tarafs. Tarafs initially consisted of
violins, braces, double bass and tambourine.
The first researcher to deal with Romanian folklore abroad was Béla Bartok,
who between 1908-1918 collected over 3500 songs from the former
administrative region of Timis-Torontal, arriving in 1912 in localities like
Alibunar, Vladimirovat, Seleus, Uzdin from where he collects over 90 pieces of
music. The selected material contains several folk categories such as: doines,
ballads, carols, dances, games, authentic songs.

Kartapuna HUKOJIU'R, Mmcp, ApA, ucTpaxkuBau-npunpaBHUK e Katarina
NIKOLIC, msr, PhD. student, junior research assistant

Mysukoso1mky UHCTUTYT CpIicKe akaJieMuje Hayka U yMeTHOCTH, beorpaz, Cpduja e
Institute of Musicology of the Serbian Academy of Sciences and Arts, Belgrade, Serbia

PA3HOJIMKA 3ACTYIIVJBEHOCT CPIICKUX TPAAULIMOHA/THUX
IIJIECOBA Y JEJIATHOCTHUMA KY/I-A ,BAHAT“ U3 MABAPCKE

MULTIFORM PRESENCE OF THE SERBIAN TRADITIONAL DANCES
IN THE AGENCY OF THE FOLK DANCE ENSEMBLE “BANAT” IN
HUNGARY
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KsbyuHe pevu: CpICKU TpaAWIMOHAJIHY IJIECOBY, MapaJjiesHe Tpaauiuje, KY/l
Banat, Mahapcka

Keywords: Serbian traditional dance, parallel traditions, Folk Dance ensemble
Banat, Hungary

CaxkeTak

KV]I ,baHat” je ocHoBaH 1948. ronuHe y ceny Jlecka y Jyroucrounoj Mahapckoj
Kao jeZlaH oJ; HAuMHa OCHaXKMBaka UJIeHTHUTEeTa CPICKe MalbUHCKe 3ajeHULE.
TokoM AMHaMUYHUX Npoleca JpPYLITBEHO-KYJTYPHO-NOJUTUYKUX OKBHpA ca
KOjHMa ce CycpeTasia CpIicKa JielyaHcKa 3ajeaHuna, KY/l ,, baHaT je Mewao cBoje
n3BohavKe CTpaTeruje CpICKOT TPaJULMOHAIHOT IJIecHOT Hacaeha. JaHamimka
JemaTHocT ,BaHata“ ce umyuTaBa Ha ciefeha Tpu HayuHa: 1. CLieHCKO
M3BODAIITBO TPAAUIMOHAIHUX IJIECOBA; 2. BOheHe CPICKUX IJIeCAaYHHULa, U 3.
IPUCYCTBO Ha APYIITBEHUM JorahajuMa CpIcKe 3ajeIHUIIE KOje YKIbYdy]jy Iiec
(anp. basnoBy, cBag6e). OBaj paj Hajupe MMa 3a OWJ/b /1 TPUKAXKe BULIECTPYKe
akTuBHOCcTH KVY/l-a ,bBaHaT“ Ha OCHOBY €MIIUPHUjCKOT 3Hama Koje je
JIOKYMeHTOBaHO eTHorpadujoM u HeTHorpadujom ox 2019. roaune. Takobe,
paj TeXHU Ja OJTOHETHE Ha KOjU HAuMH Ce€ OBU PA3JIMUUTH KOHTEKCTU
3aCTyIJ/b€HOCTU U U3BOhEA CPICKUX TPAJULIMOHAIHUX IJIECOBA KOPUCTE Kao
MeJIljyMU peau3aliyja pa3JIMuUuTHX CTpaTeryja u iubesa ,banar“-a.

Abstract

The Folk Dance Group “Banat” was established in the village Deszk in South-
eastern Hungary in 1948 to preserve and empower the identity of the Serbian
minority. Due to the dynamic processes of socio-political and cultural
surroundings, “Banat” experienced various shifts in performative strategies of the
Serbian traditional dance heritage. The current agency of “Banat” includes
multiple ways of presenting and performing Serbian traditional dances, such as
1) the stage performance of traditional dances, 2) the leadership of the Serbian
tanchaz (lit: dance houses), and 3) attendance and performance at the social
dance events (the Balls, weddings). The paper aims to briefly present those
multiform activities based on the empirical knowledge acquired by conducting
the (net)ethnographic research since 2019. Moreover, the paper aims to disclose
how those various contexts of the presence of the Serbian traditional dances have
been used as mediums of Banat’s different strategies and objectives.
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THE FUNCTION OF FOLKLORE MUSIC CONTENT IN THE
EDUCATION OF CHILDREN IN PRESCHOOL INSTITUTION
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CaxkeTak

CBefouy cMO BpeMeHa y KoMe GOJIKJIOpHA MpakKca JOCTIXKE HW3BECHY
CBENPUCYTHOCT y Ppa3IMYUTUM cdepaMa Haller >KUBOTa. KOHTeKCT
UHTepIIpeTalnyje My3U4YKOr QOJIKJIOpa 4YecTo I0Be3yjeMO ca Jes0oBakbeM
NojeJUHUX KYJATYpPHUX MHCTUTYLMja Koje Cy KOHKPeTHO ,(OJIKJIOPHO
OpHjeHTHCaHe , a 3aHeMapyjeMo HPUCYCTBO U Y/Ory QOJKJIOPHUX pecypca y
00pa30BHUM yCTaHOBaMa. Y oBOM pajly duhe mpukasaHe My3UUKe U PUTMHUYKE
aKTUBHOCTHU y MNpPeALIKOJCKUM yCTaHOBaMa Koje cy AedHUHHUCAHe 3BaHUYHUM
JOKyMEHTHUMA, a Y KojuMa QOJIKJIOPHU CaJ[piKaju MUMajy JOMUHAHTHY MO3UIH]Y.
Crora hemo ykasaTy Ha cnelMPUYHOCTH MY3UUYKOI BacHMUTama Jele U YJIOoTy
TpaJHULIMOHA/JIHE My3UKe y BaClUTamy Jele Of NpBe TOAWHE >XHUBOTa [0
IpUnpeMHor paspeja (cegam roguHa). [leo paga duhe ycMepeH Ha IpUKa3UBambe
IpUMeHe My3UUKor $0oJIK/JI0pa y cCaBpeMeHOM U MHOBaTUBHOM KOHTEKCTY y4ekba
KOjH JJOIPUHOCH HeTr0Boj adUpMaLifji y CaZAllbOCTH.

Abstract

We are witnessing a time in which folklore practice reaches a certain ubiquity in
different spheres of our lives. We often associate the context of the interpretation of
musical folklore with the actions of certain cultural institutions that are concrete
"folklorically oriented"”, and we ignore the presence and role of folklore resources in
educational institutions. This paper will present musical and rhythmic activities in
preschool institutions that are defined by official documents, and in which folklore
content has a dominant position. Therefore, we will point out the specifics of the
musical education of children and the role of traditional music in the education of
children from the first year of life to the preparatory class (seven years old). Part of
the work will be focused on showing the application of musical folklore in a modern
and innovative learning context that contributes to its affirmation in the present.
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JOMNMPHUHOC MAKCUMA MYIPUHU'RA Y IPOMOBUCAILY U
APUPMAILININ TPOITIACHHUX BOJBOBAHCKUX TAJAU

MAKSIM MUDRINIC 'S CONSTRIBUTION TO THE PROMOTION AND
AFFIRMATION OF THE THREE-PART BAGPIPES OF VOJVODINA

Kmyune peuu: rajae, BojsoguMHa, TpaAMIMOHAJHM  HWHCTPYMEHTH,
opraHoJioruja, Makcum Myapunuh

Keywords: bagpipes, Vojvodina, traditional instruments, organology, Maksim
Mudrinié

CaxeTtak

TporsacHe BojBohaHCKe rajae Kao TpPaAULMOHAJHU MY3WYKH WHCTPYMEHT
BeoMa Cy 3Ha4ajaH Jleo KyJITypHOI My3U4YKOT HJeHTUTeTa BojsoauHe. MakcuM
Myapunuh jefiaH je o HajUCTAKHYTHjHUX BOjBODAHCKUX rajAallia v rpaiuTesba
rajau. OH Kpo3 CBOje KOHLlepTe, paJIMOHHIIe, KAMIIOBE U CeMUHAape MPOMOBHUIIe
0Baj TpaJAULMOHA/JHU MY3UYKH HHCTPYMeHT. Kpo3 geceTHHe efyKaTHUBHHX
paZiMOHHIIa, KAMIIOBA U CEMUHAPA, [/le je MMao NPHUJIKKe /ia eyKyje oJIasHUKe
pas/JIMYUTUX y3pacTa eJleMeHTapHUM KopalluMa Ka caBJ/iaJlaBaly CBUpama Ha
TPOIJIAaCHUM BOjBOhaHCKUM rajaama. [los1a3HuIM cy UMaJ/IU IPUJIMKY Jla Hay4de
Jla mpaBe aepodOHM MY3UUYKM HMHCTPYMeHTa KapadJbUIly Koja je mpeTeya
y4elka CBUpamy Ha TPOIJIACHHUM BojBObhaHCKUM rajaama. OcHOBa KoOjy CBH
NoJIa3HUL Y Tpeda Jia caBJaZajy Kpo3 BUILEeJHEBHY 00YKY je TpaJULiMOHATHA
Mesiogvja u3z Cpema ,Xajae Tomope”. 3dor cuUHXpoOHHU3alMje Ba3/[yILIHOT
IPUTHCKA, 3aTUM JIeBe U JlecHe pyke U npcTujy. TporsacHe BojBohaHCcKe rajze
OCTaBMJIe Cy AYOOK Tpar y KyJATypHOM M MYy3WYKOM HJeHTUTeTy Cpda ca
npocropa BojBoguHe M MOXeMO WX cCMaTpaTd jeJJHUM OJf MedyaTa TOT
reorpadckor apeasa.

Abstract
As a traditional musical instrument, three-part bagpipes from Vojvodina, are a
very significant part of the cultural musical identity of this ares. Maksim
Mudrini¢ is one of the most prominent bagpipe players and bagpipe builders
from Vojvodina. He promotes this traditional musical instrument through his
concerts, workshops, camps and seminars. Through dozens of educational
workshops, camps and seminars, he had the opportunity to educate
participants of different ages with the elementary steps towards mastering
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playing the three-part bagpipes from Vojvodina. The participants had the
opportunity to learn how to make aerophone musical instrument karabljica,
which is the forerunner of learning to play the three-part bagpipes. The basis,
that all participants should master through several days of training, is the
traditional melody from Srem, "Ajde Todore" and all of that due to the
synchronization of air pressure, then left and right hand and fingers. The three-
part bagpipes from Vojvodina left a deep mark on the cultural and musical
identity of the Serbs from the area of Vojvodina, and we can consider them one
of the stamps of that geographical area.
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. ope . . HA OPATA B¢
[Ethnocoreological classification of the dances in MAKEAOHMIA
Macedonia]

Vladimir JANEVSKI
Music Academy, University “Goce Del¢ev” - Stip,
North Macedonia

[Jasop CepuapeBuh, IloipewaH kopak.
Ewnokopeosonoiuja y LpHoj Topu ganac, 2014.
[The wrong movement...]

JaBop CepuapeBuh, Bpanucias JekHuh,
TpaguyuoHasHe ulpe KoaawuHcKoI kpaja — Ilyw
go KyauypHoi godpa, 2017.

[Traditional Dances of the Kolasin areal

JlaBop CepuapeBuh, 31aTa MapjaHoBuh,
Jbuwbana l'aBpusioBuh, lyman MeauH, 2Kusa
JI0Ka/IHa Wpaguyuja: tipuol ugeHiugukayuju u
esugeHyuju esemeHawla HemaliepujaiHe
KyawypHe dawiiuHe [lawiiposuha, Ciiapol ipaga
bygee u konawuHckol kpaja, 2020.

[The Living Local Tradition)]

Davor SEDLAREVIC

Center for Study and Revitalization of
Traditional Dances and Songs (CIRTIP), Kolasin,
Montenegro




P. Koctuh, C. Y3yHoBuh, Ili1ec, @akynreT ciopta
U GU3HYKOT BacnuTamwa, Hum, 2013.
[The Dance]

P. Koctuh, C. Y3yHoBuh, JpywitiseHu tec,
dakynTeT criopTa U GU3UYKOT BaCIUTAKA,
Hwm, 2009.

[The Society Dance]

Slavoljub UZUNOVIC
Faculty of Sport and Physical Education,
University of NiS, Serbia

Nicolae Ursu, Curs de folclor muzical (1965), Editie
ingrijita si nota asupra editiei Lucian Emil Rosca,
Editura David Press Print, Timisoara, 2022
[Musical Folklore Course]

Lucian Emil ROSCA

West University of Timisoara, Romania;
Association for Banat Culture

65 2odunu KY/] HauHgeH - Buitiona (1955 -
2020); llouetoyuite (1954 - 1980 ioguHa),
Burtona, 2020

[65 years of the Ilinden Folk Ensemble]

Ljupka STEFANOVSKA, Valentin SOKLEVSKI,
Borce DIMITROVSKI, Aleksandar STEFANOVSKI

Jenena JoBaHoBuh, BokasiHa Wipaguyuja
Jaceruye y ceetioctiu eiHoleHewICKUX upoyeca,
My3ukoJIomKy HHCTUTYT CpIicKe aKazieMuje
HayKa U ymeTHocTH, beorpag, 2014.

[Vocal Tradition of Jasenica Region in View of
Ethnogenetic Processes]

JeneHa JoBanoBwuh, Ilegauko Hacsaehe Cpba y
Toprwem Banamy y PymyHuju: ceedovyaHcmea Ha
ucmeky XX eexa, CaBe3 Cp6a y PymyHuju -
Mysukos0lKH UHCTUTYT CpICcKe akaZieMuje
Hayka ¥ ymeTHocTH, TemuiBap - beorpag, 2015.
[Vocal tradition of Serbs in Upper Banat in
Romania: testimonies at the end of the XX century)

VAl

N1Ec

Nicolae Ursu




CD: Ilowise mome [2021]
[Lassies left, 2021]

Jelena JOVANOVIC

Institute of Musicology of the Serbian Academy
of Sciences and Arts - Belgrade, Serbia

XpucrtujaH HukonoBcky, KoHtuHyutiewiow Ha
KuHetiolpagckouio tiucmo 8o Makegonuja, 2020.
[Continuity of the Kinetographic Script in
Macedonia]

:(KOHTHHYHTHTQT HA

Hristijan NIKOLOVSKI
Music Academy, University “Goce Deléev” - Stip,
North Macedonia

Scientific Journal:

Cercetari si studii. Etno-muzicologie,
bizantinologie si etnologie

[Research and Studies. Ethno-Musicology,
Byzantinology and Ethnology]
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